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1 1478 24.8 5.6 40 62 99.9

2 1478 17.7 5.2 30 58.9 99.9

3 1478 15.8 5.6 30 52.7 98.2
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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jaqueh

Sticky Note

Basic knowledge and understanding of narrative demonstrated.



jaqueh

Sticky Note

Tends to describe the narrative structure, demonstrating basic knowledge and understanding of Todorov's theory of narrative.



jaqueh

Sticky Note

Attempts to engage with the question although a little confused in its expression.







jaqueh

Sticky Note

Tends to describe the narrative.   Some confusion about Todorov's theory of narrative demonstrated.



jaqueh

Sticky Note

Engages with the question and explores the film by applying knowledge and understanding of narrative in a straightforward way. 



jaqueh

Text Box

This is a good band 2 response.This response demonstrates a tendency to describe the narrative structure of the film with appropriate reference to Todorov's narrative theory which is applied in a basic way.  The response does show a basic understanding of Todorov's theory of narrative, which is largely accurate.












jaqueh

Sticky Note

Immediately engages with general ideas about how each product has constructed the representation of the news event and refers to accurate knowledge of the values within the industry contexts.



jaqueh

Sticky Note

Good demonstration of knowledge and understanding of how newspapers construct re-presentations.



jaqueh

Sticky Note

Good exploration of how media language has constructed representations.



jaqueh

Sticky Note

Detailed reference to elements that make up the representation of the event.







jaqueh

Sticky Note

Good application of knowledge and understanding of representation.



jaqueh

Sticky Note

Knowledge and understanding of how the media text positions readers to respond to the representation. 



jaqueh

Sticky Note

Good exploration of how the representation positions audiences to respond 



jaqueh

Text Box

This is a lower band 4 response.This response demonstrates good knowledge and understanding of how representations are constructed and good knowledge and understanding of how media language is used to construct representations with some detailed reference to text.  Good exploration of how the audience is positioned to respond.












Section C: Film Industries - from Wales to Hollywood 
 
Q3  (a)  Explain the importance of co-productions to the Welsh film industry. Refer to 


the film made in Wales you have studied. [10] 
 


 


Band 


AO1 


Demonstrate knowledge and understanding of the key concepts and critical 


perspectives of media 


5 


9-10 marks 


 Excellent, accurate knowledge and understanding of media industries 
 Detailed explanation of the importance of co-productions to the Welsh film 


industry 


 Excellent reference to the film studied to support points 


 Excellent use of appropriate subject-specific terminology 


4 


7-8 marks 


 Good, accurate knowledge and understanding of media industries 
 Reasonably detailed explanation of the importance of co-productions to the 


Welsh film industry  


 Good reference to the film studied to support points 


 Good use of appropriate subject-specific terminology 


3 


5-6 marks 


 Satisfactory, generally accurate knowledge and understanding of media 
industries 


 Satisfactory explanation of the importance of co-productions to the Welsh film 
industry 


 Satisfactory reference to the film studied to support points 


 Satisfactory use of appropriate subject-specific terminology 


2 


3-4 marks 


 Basic knowledge and understanding of media industries with some inaccuracies 
 Basic explanation of the importance of co-productions to the Welsh film industry 


 Little reference to the film studied to support points 


 Basic use of subject-specific terminology, not always appropriate  


1 


1-2 marks 


 Minimal knowledge and understanding of media industries 
 Limited explanation of the importance of co-productions to the Welsh film 


industry 


 Minimal, if any, reference to the film studied to support points 


 Minimal, if any, use of subject-specific terminology, appropriate only 
occasionally  


0 


marks 


 No response attempted or no response worthy of credit. 


 
  







Question 3a: Indicative content 
 
The content below is not prescriptive and all valid points should be credited. It is not 
expected that responses will include all of the points listed. 
 
AO1 
Responses will demonstrate knowledge and understanding of the importance of co-
productions to the Welsh film industry such as: 
 


 the importance of co-productions to national film industries 


 the significance of patterns of ownership 


 the significance of economic factors to film industries including support from film 
agencies and grants to the film industry and films 


 how processes of production, distribution and exhibition shape films in a global 
context 


 
Responses will refer to the film made in Wales studied, such as: 
 
Don’t Knock Twice 
 


 Cardiff-based Red and Black studios received funding from the Welsh government's 
media budget, which stipulates that half of each production is filmed in Wales. Don’t 
Knock Twice was the first film to receive such funding and this ensured employment 
for the Welsh industry 


 the film was supported by Ffilm Cymru and also co-financed by ltara and Welsh 
Government; international sales are administered through distributors, Content [KEW 
Media Group] 


 as a low-budget, independent film, Don’t Knock Twice relies on conglomeration for 
global distribution 


 
Submarine 
 


 received a grant from the Wales Creative IP Fund which stipulates prioritising the 
national industry 


 produced by Warp Films and Film4 Productions. These are production companies 
whose previous output is suitably similar to the alternative and idiosyncratic nature of 
the film 


 international funding was received from Ben Stiller’s Hollywood production company, 
Red Hour Films. This allowed the film a more international profile.  


 
The Machine 
 


 an initial development award from the FAW (Film Agency Wales) allowed the 
producers to create a glossy promo providing ‘proof of concept’. This pre-production 
investment was essential to the film’s development 


 a tour of pre-production footage around various industry festivals resulted in the 
production company, Red and Black Films, partnering with international distributors 
Content who secured pre-sales at Cannes leading to the film’s global profile 


 in a mutually beneficial deal, the Welsh Assembly Government (WAG) granted ‘job 
creation funding’ which secured the film’s budget 
 


  







Y Llyfrgell/The Library Suicides 
 


 this film relied entirely on mass media conglomeration, as the third project to go into 
production from Ffilm Cymru Wales’ emerging talent scheme, ‘Cinematic’: an 
initiative developed in partnership with the BFI Film Fund, BBC Films, Creative 
Skillset, Edicis, Soda Pictures and S4C 


 the benefit of conglomerate funding from a variety of initiatives such as the BFI Film 
Fund and BBC Films allows for the niche production of a Welsh language thriller 


 S4C’s funding means that even in pre-production the film is guaranteed broadcast on 
television platforms 


 
Yr Ymadawiad/The Passing 
 


 relied on funding from Ffilm Cymru Wales' ‘Company Support’ scheme and was 
originally part of the ‘Boom Cymru’ initiative that encouraged micro-budget film 
making 


 although the film received limited theatrical release, distribution deals with Global 
Digital Releasing, an American company, allowed for worldwide streaming 


 S4C’s funding meant that even at pre-production stages the film was guaranteed 
broadcast on television platforms 












The narrative structure that is presented throughout ‘Submarine’ is arguably unconventional. 
‘Submarine’ was directed by Richard Ayoade and was released in 2011. The protagonist, 
Oliver Tate played by Craig Roberts, narrates the entirety of the film and the audience is 
positioned to see every event from his point of view, which is often distorted due to the 
character’s battle with self-delusion and emotional difficulties. Oliver breaks the fourth wall 
between himself and the audience from the opening sequence, where he discusses problems 
in his world, such as his parents’ relationship in his monologue. This litany of problems 
suggests that Todorov’s narrative theory is subverted from the start of the film as the 
audience is able to infer that the protagonist is not in a perfect state of equilibrium. 
 
The film follows a three-strand narrative throughout. ‘Submarine’ conforms to the teen 
coming of age genre by having a romance as the central narrative strand. However, the 
romance between the protagonist and his androgynous, quirky girlfriend, Jordana is a 
sardonic take on a trope of a teen film as the girlfriend is often domineering. The romance is 
the first disruption in the narrative structure but it is laughable that Oliver succumbs to love 
and fails to reach Todorov’s state of recognition of the disruption as he becomes wholly 
invested within the relationship. This is further emphasised by the use of audio codes; the 
soundtrack, written and sung by Alex Turner acts as a reflexive, supplementary narrator at 
times where there is an omission of dialogue. Oliver’s inner most thoughts are revealed in the 
‘hyper8 footage of memory’, where this narrative strand reaches its pinnacle, sound tracked 
to ‘Hiding Tonight’. This sequence is conventional to the genre- visual codes, such as the 
recurring use of fireworks, connote ideas of love and passion. However, the central narrative 
strand continues to subvert Todorov’s theory which is demonstrated in the final scene. The 
audience are given a failed a promise of pleasure in the form of a new equilibrium as it is not 
made clear whether Oliver and Jordana reach reconciliation and get back together. This is a 
hermeneutic code as it signifies an enigma and leaves the audience with an unanswered 
question in response to Barthes’ enigma theory. 
 
The other narrative strands run alongside the central strand of romance in the form of the 
fluctuating illness of Jordana’s mother and as aforementioned the relationship between 
Oliver’s parents. However these two strands are the most conventional in accordance with 
Todorov’s narrative theory. The recognition of Jordana’s mother’s illness also ties in to 
Propp’s character theory, as we see Jordana positioned as the ‘princess’ who needs to be 
saved by the protagonist and effectively a reward for his actions. This is played out through 
the repetitive visits to the hospital and although they do not always run smoothly, the 
enigmatic character of Oliver opens up and it is revealed in the final scene that the mother 
returns to good health. 
 
The relationship between Oliver’s parents is also resolved in a conventional manner as the 
recognition of the disruption in the relationship, the character of Graham, is removed with 



jaqueh

Sticky Note

Engages immediately with the question.



jaqueh

Sticky Note

Excellent knowledge and understanding of the set text, and of Todorov's theory of narrative which is applied perceptively to explore the film studied.



jaqueh

Sticky Note

Consistently excellent knowledge and understanding of narrative applied in order to make perceptive and insightful comments about the set text.



jaqueh

Sticky Note

References to the set text are acute and pertinent to the question.



jaqueh

Sticky Note

Relevant and appropriate use of additional critical perspectives applied effectively to analyse the set text.



jaqueh

Sticky Note

Continues to engage with the question, demonstrating excellent and detailed knowledge and understanding of narrative.







direct action from the protagonist who views himself filmically as the hero, in alignment with 
Propp’s character theory. 
 
Therefore, the narrative structure is subverted to an extent with the use of satirical humour 
in order to appeal to its niche audience and the interweaving of the three strand narrative. It 
is the central strand, the archetypal romance that does not conform to the framework of 
Todorov’s equilibrium theory. 
 



jaqueh

Text Box

This is a good band 5 response.The response is highly perceptive and accurate in its knowledge and application of media knowledge. Todorov's theory is used throughout to demonstrate insight into how this theory is subverted from the outset. The use of references to the film is acute and pertinent to the specifics of the question asked.












jaqueh

Sticky Note

satisfactory knowldge and understanding of the set product.



jaqueh

Sticky Note

Satisfactory knowledge and understanding of the set product and the importance of co-production.



jaqueh

Sticky Note

Satisfactory reference to the set product, though this would benefit from further development.



jaqueh

Text Box

This is a lower band 3 response.This response shows satisfactory understanding of the set product and the importance of co-production to the Welsh film industry, however points are lacking in their development.  Points made are relevant but narrow in their scope.












The narrative structure that is presented throughout ‘Submarine’ is arguably unconventional. 
‘Submarine’ was directed by Richard Ayoade and was released in 2011. The protagonist, 
Oliver Tate played by Craig Roberts, narrates the entirety of the film and the audience is 
positioned to see every event from his point of view, which is often distorted due to the 
character’s battle with self-delusion and emotional difficulties. Oliver breaks the fourth wall 
between himself and the audience from the opening sequence, where he discusses problems 
in his world, such as his parents’ relationship in his monologue. This litany of problems 
suggests that Todorov’s narrative theory is subverted from the start of the film as the 
audience is able to infer that the protagonist is not in a perfect state of equilibrium. 
 
The film follows a three-strand narrative throughout. ‘Submarine’ conforms to the teen 
coming of age genre by having a romance as the central narrative strand. However, the 
romance between the protagonist and his androgynous, quirky girlfriend, Jordana is a 
sardonic take on a trope of a teen film as the girlfriend is often domineering. The romance is 
the first disruption in the narrative structure but it is laughable that Oliver succumbs to love 
and fails to reach Todorov’s state of recognition of the disruption as he becomes wholly 
invested within the relationship. This is further emphasised by the use of audio codes; the 
soundtrack, written and sung by Alex Turner acts as a reflexive, supplementary narrator at 
times where there is an omission of dialogue. Oliver’s inner most thoughts are revealed in the 
‘hyper8 footage of memory’, where this narrative strand reaches its pinnacle, sound tracked 
to ‘Hiding Tonight’. This sequence is conventional to the genre- visual codes, such as the 
recurring use of fireworks, connote ideas of love and passion. However, the central narrative 
strand continues to subvert Todorov’s theory which is demonstrated in the final scene. The 
audience are given a failed a promise of pleasure in the form of a new equilibrium as it is not 
made clear whether Oliver and Jordana reach reconciliation and get back together. This is a 
hermeneutic code as it signifies an enigma and leaves the audience with an unanswered 
question in response to Barthes’ enigma theory. 
 
The other narrative strands run alongside the central strand of romance in the form of the 
fluctuating illness of Jordana’s mother and as aforementioned the relationship between 
Oliver’s parents. However these two strands are the most conventional in accordance with 
Todorov’s narrative theory. The recognition of Jordana’s mother’s illness also ties in to 
Propp’s character theory, as we see Jordana positioned as the ‘princess’ who needs to be 
saved by the protagonist and effectively a reward for his actions. This is played out through 
the repetitive visits to the hospital and although they do not always run smoothly, the 
enigmatic character of Oliver opens up and it is revealed in the final scene that the mother 
returns to good health. 
 
The relationship between Oliver’s parents is also resolved in a conventional manner as the 
recognition of the disruption in the relationship, the character of Graham, is removed with 







direct action from the protagonist who views himself filmically as the hero, in alignment with 
Propp’s character theory. 
 
Therefore, the narrative structure is subverted to an extent with the use of satirical humour 
in order to appeal to its niche audience and the interweaving of the three strand narrative. It 
is the central strand, the archetypal romance that does not conform to the framework of 
Todorov’s equilibrium theory. 
 












jaqueh

Sticky Note

Appropriate set products.







jaqueh

Sticky Note

Detailed analysis of language for representation.



jaqueh

Sticky Note

Perceptive, detailed exploration of representation.



jaqueh

Sticky Note

Detailed exploration of representation.



jaqueh

Sticky Note

Useful focus on construction of representations of character and of the news story.



jaqueh

Sticky Note

Good application of critical perspectives to aid exploration of the construction of the representation of events.This is not a specific requirement of this question, but helps to some extent with the explanation of how the story is constructed.







jaqueh

Sticky Note

Good analysis of media language and how representations have been constructed.



jaqueh

Sticky Note

Excellent application of knowledge and understanding of representation to analyse media products.



jaqueh

Sticky Note

Good exploration of knowledge and understanding of representation.



jaqueh

Sticky Note

Excellent exploration of the representation of the news event exploring the codes and conventions of the media form.



jaqueh

Sticky Note

Explanation of influence of industry context







jaqueh

Sticky Note

Perceptive comments that explore how the representation of the news event is constructed.



jaqueh

Sticky Note

Perceptive exploration of the construction of the narrative of the news event.



jaqueh

Text Box

This is a lower band 5 response.There is detailed and excellent understanding of the concept of representation and consistently good use of subject specific terminology.The response explores the representations that have been constructed in a way that is perceptive and detailed.  Some reference to critical perspectives supports the exploration of the representations of the news event.  This response may have benefited from a more balanced exploration of the  texts so as to demonstrate a quality of analysis that is consistently balanced  across the two set texts.












(b)  Explore how one event has been represented across two news media products you 
have studied. 
 
In your response, you must: 
 


 demonstrate knowledge and understanding of the way the media 
construct versions of reality. 


 analyse how media language constructs representations. [20] 
 


Band 


AO1 


Demonstrate knowledge and understanding of 


the key concepts and critical perspectives of 


media 


AO2 


Apply knowledge and understanding of the key 


concepts of media studies to analyse media 


products 


5 


9-10 marks 


 Excellent, detailed and accurate 
knowledge and understanding of 
representation 


 Excellent use of appropriate subject-
specific terminology 


9-10 marks 


 Excellent application of knowledge and 
understanding of representation to analyse 
two news media products 


 Perceptive, detailed exploration of how 
media language constructs 
representations of an event across the two 
news media products studied 


4 


7-8 marks 


 Good, reasonably detailed and accurate 
knowledge and understanding of 
representation  


 Good use of appropriate subject-specific 
terminology 


7-8 marks 


 Good application of knowledge and 
understanding of representation to analyse 
two news media products  


 Detailed exploration of how media 
language constructs representations of an 
event across the two news media products 
studied 


3 


5-6 marks 


 Satisfactory, reasonably detailed and 
accurate knowledge and understanding of 
representation 


 Satisfactory use of appropriate subject-
specific terminology 


5-6 marks 


 Some application of knowledge and 
understanding of representation to analyse 
two news media products  


 Straightforward exploration of how media 
language constructs representations of an 
event across the two news media products 
studied 


2 


3-4 marks 


 Basic knowledge and understanding of 
representation 


 Basic use of subject-specific terminology, 
not always appropriate 


3-4 marks 


 Basic application of knowledge and 
understanding of representation to analyse 
two news media products  


 Tendency to describe how media language 
constructs representations  across the two 
news media products studied, with little 
detail 


1 


1-2 marks 


 Minimal, if any, knowledge and 
understanding of representation 


 Minimal, if any, use of subject-specific 
terminology, appropriate only occasionally 


1-2 marks 


 Minimal application of knowledge and 
understanding of representation to analyse 
two news media products  


 Limited consideration of how media 
language constructs representations 







across the two news media products 
studied 


0 


marks 


 No response attempted or no response 
worthy of credit. 


 No response attempted or no response 
worthy of credit. 


 


Question 2 (b): Indicative content 
 


The content below is not prescriptive and all valid points should be credited. It is not 
expected that responses will include all of the points listed. 
 


If only one news product is considered, assess the quality of the response in relation to the 
descriptors in all five bands and divide the mark for AO2 by two. 
 
Responses in the higher bands will demonstrate clear knowledge and understanding of 
representations as constructed, responses in the middle band will show some awareness of 
this, whilst responses in the lower band may not engage with this aspect at all. 
 


Responses in the higher bands will explore how media language constructs the 
representation of one event in more detail, whilst those in the middle band will focus on more 
straightforward or obvious aspects, and those in the lower bands may be descriptive. Media 
language could include a range of aspects depending on the news media product referred 
to, such as the codes and conventions of newspapers, the codes and conventions of online 
news and the codes and conventions of radio news. Responses will explore the ways in 
which the selection and combination of aspects of media language construct the 
representation. 
 
Responses may refer to relevant critical perspectives such as semiotics or a critical 
perspective on representations, depending on the event studied. This should be credited 
where appropriate but is not a requirement. 
 
AO1 
Responses will demonstrate knowledge and understanding of representation, such as: 


 how selection and combination of aspects of media language construct 
representations of events 


 how the different elements of media language construct representations of 
events/news 


 how the media construct versions of reality through re-presentation 


 how representations embody values, attitudes and beliefs, which may be reinforced 
across a range of media 


 the impact of industry contexts on the choices media producers make about how to 
represent events (references could be made to the political affiliations of the 
newspapers studied or the impartiality of BBC News outlets) 


 how audiences may be positioned by representations 
 
AO2 
Responses will apply knowledge and understanding of representation by analysing how 
media language constructs representations in two news products studied. 
 
Responses may explore:  


o the focus of the representation-the particular aspects of the event 
o the different elements of media language that are used to re-present the event 


studied 







o the selection of different elements of media language linked to the media product 
being referred to such as: the use of language and mode of address including 
speech and interviews [radio news], the use of images, use of headline and its 
connotations, typography, graphics and colour and interactive features [online news]  


o the meanings and messages that have been encoded within the representation 
o the points of view incorporated within the representation 
o how the representation of the event has been constructed to address the target 


audience 
o how the representation positions audiences to respond 





















Don’t Knock Twice is a Welsh produced movie directed by Caradog James in 2017.  It was 
produced by Seymour films, a Welsh company, and co-produced by Red and Black Pictures.  
As a smaller independent film it relied on the production companies more to maintain wider 
audience. 


The film itself was funded by the Welsh Government and got some popularity due to it 
being the first Welsh Government funded film.  This popularity was good for the Welsh 
media as it caused a lot of conversations about Welsh films.  It has now become one of the 
fastest growing markets and these production companies, Seymour Films and Red and Black 
pictures, have grown more popular than ever.  The film was able to gain mass following 
through its marketing of both companies, and through its local stigma – being the first 
Welsh funded movie.  This caused the movie to gross $750,000 in the box office profiting off 
its $248,000 budget.  The co-production helped with the movie’s success as it opened the 
market to fans of the production companies.  It was due to this world-wide market that 
Don’t Know Twice was able to triple in profit, a huge success for a small independent movie 
such as Don’t Knock Twice. 


This market allowed Don’t Knock Twice to branch out and do something unique with its 
marketing strategy.  Noting the recent surge on popular for online horror games, they made 
a video game accessory to everyone for free, to promote their movie.  Audiences loved this 
promotion and voiced their opinions online on websites such as YouTube, in turn, giving 
more attention to the product.  Shirky’s theory of people now being producers of media is 
what the marketing company capitalised off of creating something that would engage with 
their audience.  The marketing of both production companies is apparent through the 
trailer.  As a smaller movie, there is apparent emphasis on the production companies in the 
trailer.  This may be one reason the trailer was successful as local UK recommended sites 
advertised the trailer due to its reliable and credible production companies. 


Lastly, the production companies were impactful to the overall movie.  Having two different 
production companies in turn created a better narrative, fitting Neale’s theory of similarity 
and difference.  The movie also follows Todorov’s theory as it is apparent with the structure 
of the film.  Having two companies overseeing the project allowed it more time and effort in 
turn gathering better results on reviews with Rotten Tomatoes giving it 76% - a very good 
review for an independent film, and IMDB rating it 7/10 – another great review.  The 
reviews allowed the film to go on to success and that is mainly due to the co-production. 


Overall it is apparent that the co-production is important to the Welsh film industry as it 
allows for films to be marketed internationally and in turn become more successful.  This 
allows Welsh films to take bigger steps in the future due to successes of film such as Don’t 
Knock Twice that was co-produced by Seymour Films and Red and Black productions. 



jaqueh

Sticky Note

Accurate and detailed knowledge and understanding.



jaqueh

Sticky Note

Accurate and detailed overview of the production of the film, demonstrating excellent knowledge of the film's industry context. 



jaqueh

Sticky Note

Excellent understanding of the media industry and its impact on the film.



jaqueh

Sticky Note

Excellent knowledge and understanding of media industry with detailed reference to the marketing of the set product.



jaqueh

Sticky Note

Excellent and detailed consideration of the integration of the production of the film and its impacts.



jaqueh

Sticky Note

Reference to critical perspectives which is not a requirement for this question but is appropriate and relevant in its application.



jaqueh

Text Box

This is a band 5 response.This is a though and detailed response which demonstrates excellent knowledge and understanding of media industries, and gives a detailed explanation of co-production to the set product.





















Don’t Knock Twice is a Welsh produced movie directed by Caradog James in 2017.  It was 
produced by Seymour films, a Welsh company, and co-produced by Red and Black Pictures.  
As a smaller independent film it relied on the production companies more to maintain wider 
audience. 


The film itself was funded by the Welsh Government and got some popularity due to it 
being the first Welsh Government funded film.  This popularity was good for the Welsh 
media as it caused a lot of conversations about Welsh films.  It has now become one of the 
fastest growing markets and these production companies, Seymour Films and Red and Black 
pictures, have grown more popular than ever.  The film was able to gain mass following 
through its marketing of both companies, and through its local stigma – being the first 
Welsh funded movie.  This caused the movie to gross $750,000 in the box office profiting off 
its $248,000 budget.  The co-production helped with the movie’s success as it opened the 
market to fans of the production companies.  It was due to this world-wide market that 
Don’t Know Twice was able to triple in profit, a huge success for a small independent movie 
such as Don’t Knock Twice. 


This market allowed Don’t Knock Twice to branch out and do something unique with its 
marketing strategy.  Noting the recent surge on popular for online horror games, they made 
a video game accessory to everyone for free, to promote their movie.  Audiences loved this 
promotion and voiced their opinions online on websites such as YouTube, in turn, giving 
more attention to the product.  Shirky’s theory of people now being producers of media is 
what the marketing company capitalised off of creating something that would engage with 
their audience.  The marketing of both production companies is apparent through the 
trailer.  As a smaller movie, there is apparent emphasis on the production companies in the 
trailer.  This may be one reason the trailer was successful as local UK recommended sites 
advertised the trailer due to its reliable and credible production companies. 


Lastly, the production companies were impactful to the overall movie.  Having two different 
production companies in turn created a better narrative, fitting Neale’s theory of similarity 
and difference.  The movie also follows Todorov’s theory as it is apparent with the structure 
of the film.  Having two companies overseeing the project allowed it more time and effort in 
turn gathering better results on reviews with Rotten Tomatoes giving it 76% - a very good 
review for an independent film, and IMDB rating it 7/10 – another great review.  The 
reviews allowed the film to go on to success and that is mainly due to the co-production. 


Overall it is apparent that the co-production is important to the Welsh film industry as it 
allows for films to be marketed internationally and in turn become more successful.  This 
allows Welsh films to take bigger steps in the future due to successes of film such as Don’t 
Knock Twice that was co-produced by Seymour Films and Red and Black productions. 












The Guardian front cover page.  In this front page we see the event being represented by 
having protesters at the centre of the page.  This image is very eye catching as the 
protesters are storming down the street, by their facial expressions we are able to identify 
that these protesters are enraged. 


The Guardian uses emotive language such as ‘fury’ to emphasis on the rage that the 
protesters have.  We can also see that The Guardian is directed towards an educated 
audience as they use emotive language, connotations and in depth analysis.  They are not 
biased and give both sides of the argument.   


The Guardian represent this event as a major issue, this is clear as they had put the issue at 
the front page top catch the audience’s attention along with having the headline saying 
‘Grenfell’ they did this to draw in a local audience or anyone who have relatives that live 
there. 


The Guardian’s layout and design is very formal, this shows that the intended audience are 
older, educated individuals who are capable of understanding what is going on.  The 
Guardian has a blue colour, this is due to the colour representing a calm aura, also the 
colour blue is for more sophisticated individuals. 


The Guardian uses connotations on the right hand side of the page to reinforce the 
information that the audience have just had. 


In the podcast it has the interviewer asking questions it has the interviewer asking questions 
that he public are asking.  This is a different approach compared to The Guardian as the 
Guardian delivers a story on the event whereas the podcast uses questions that the public 
want answered. 


In the Podcast there is nothing visual, only audio.  This allows the audience to listen on what 
the interviewer is asking.  No music is used as they want their audience to have full 
attention on what is being said. 


The podcast makes use of silence by allowing the audience time to discuss what is being 
talked about.  This makes the audience feel part of the discussion.  The interviewer asks 
‘why didn’t Theresa May come out?’ This was a serious question that the public want 
answered.  The intended audience is almost anyone as it doesn’t use advanced words. 


In conclusion, The Guardian is aimed at an educated audience as they deliver two sides of 
the story to avoid being biased.  The podcast tells us briefly about what’s going on and then 
asks questions that the public want answered in the interview.  
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jaqueh

Sticky Note

Appropriate reference to set text.  Some engagement with the construction of representation.



jaqueh

Sticky Note

Straightforward exploration of media language.



jaqueh

Sticky Note

Straightforward points made about construction of representation of the event.



jaqueh

Sticky Note

Limited application of knowledge and understanding of representation to analyse the set text.



jaqueh

Sticky Note

Satisfactory understanding of how the set text has constructed representation.



jaqueh

Sticky Note

Set text is not named; it is advisable that candidates make clear what text they will be exploring.



jaqueh

Sticky Note

Limited exploration of how audience is positioned to respond. 



jaqueh

Sticky Note

Straightforward point about how the text positions the audience.



jaqueh

Text Box

This is a lower band 3 response.There is some satisfactory understanding of how the two texts have constructed representations with some detailed reference to the set texts.  The response does engage with how the audience is positioned to respond to the text though this is limited.  Explorations of different elements of media language and how they have constructed representations lack development. 












jaqueh

Sticky Note

Satisfactory reference to Todorov's theory of narrative. 



jaqueh

Sticky Note

Satisfactory application of knowledge and understanding of narrative to analyse the film.



jaqueh

Sticky Note

Satisfactory understanding of narrative demonstrated by application of additional theoretical perspectives.



jaqueh

Sticky Note

Engages with the question 'how conventional...'







jaqueh

Sticky Note

Satisfactory reference to the narrative structure of the film with clear understanding of narrative applied, with some success, to analyse the film.



jaqueh

Sticky Note

Satisfactory, detailed and accurate knowledge and understanding of Todorov's theory of narrative.







jaqueh

Text Box

This is a good band 3 response.The response shows accurate, detailed and satisfactory understanding of Todorov's narrative which is applied to the set text thoroughly.  There is satisfactory use of subject specific terminology, largely related to theoretical perspectives of narrative.  Narrative theories are applied to the set text which allows the response to explore the narrative of the film in a thorough and  straightforward way.



























































Q3  (b)  How conventional is the narrative structure of one of the films you have 
studied? Use Todorov’s narrative theory in your response.    [20] 


 


Band 


AO1 


Demonstrate knowledge and understanding 


of the key concepts and critical perspectives 


of media 


AO2 


Apply knowledge and understanding of the 


key concepts of media studies to analyse 


media products 


5 


9-10 marks 


 Excellent, detailed and accurate 
knowledge and understanding of 
narrative  


 Excellent, detailed and accurate  
knowledge and understanding of 
Todorov’s theory of narrative 


 Excellent use of appropriate subject-
specific terminology 


9-10 marks 


 Excellent application of knowledge 
and understanding of narrative to 
analyse the film studied  


 Perceptive, detailed exploration of the 
narrative structure of the film studied 


 Excellent use of Todorov’s theory of 
narrative in the analysis 


4 


7-8 marks 


 Good, reasonably detailed and accurate 
knowledge and understanding of 
narrative  


 Good, reasonably detailed and accurate 
knowledge and understanding of 
Todorov’s theory of narrative 


 Good use of appropriate subject-specific 
terminology 


7-8 marks 


 Good application of knowledge and 
understanding of narrative to analyse 
the film studied 


 Detailed exploration of the narrative 
structure of the film studied 


 Good use of Todorov’s theory of 
narrative in the analysis 


3 


5-6 marks 


 Satisfactory, generally accurate 
knowledge and understanding of 
narrative  


 Satisfactory, reasonably detailed and 
accurate knowledge and understanding 
of Todorov’s theory of narrative 


 Satisfactory use of appropriate subject-
specific terminology 


5-6 marks 


 Satisfactory application of knowledge 
and understanding of narrative to 
analyse the film studied 


 Straightforward exploration of the 
narrative structure of the film studied 


 Some appropriate use of Todorov’s 
theory of narrative in the analysis 


2 


3-4 marks 


 Basic knowledge and understanding of 
narrative, with some inaccuracies 


 Basic knowledge and understanding of 
Todorov’s theory of narrative 


 Basic use of subject-specific 
terminology, which is not always 
appropriate 


3-4 marks 


 Basic application of knowledge and 
understanding of narrative to analyse 
the film studied  


 There is a tendency to describe the 
narrative structure of the film studied 


 Basic use of Todorov’s theory of 
narrative in the analysis 


1 


1-2 marks 


 Minimal knowledge and understanding 
of narrative 


 Minimal, if any, knowledge and 
understanding of Todorov’s theory of 
narrative 


1-2 marks 


 Minimal application of knowledge and 
understanding of narrative to analyse 
the film studied  


 Limited consideration of the narrative 
structure of the film studied 







 Minimal, if any, use of subject-specific 
terminology, which is appropriate only 
occasionally 


 Minimal, if any, use of Todorov’s 
theory of narrative in the analysis 


 


0 marks 


 No response attempted or no response worthy of credit. 
 


 


Question 3b: Indicative content 
 
The content below is not prescriptive and all valid points should be credited. It is not 
expected that responses will include all of the points listed. 
 
If no film is considered, award zero marks for AO2. 
 


Responses in the higher bands will demonstrate knowledge and understanding of a range of 
aspects of narrative structure. Responses in the middle band will focus on more 
straightforward or obvious aspects, and those in the lower bands will show limited 
knowledge and understanding of narrative structure and may be descriptive. 
 
Responses in the higher bands will explicitly engage with the 'how conventional' aspect of 
the question supported by detailed exploration of the film studied, responses in the middle 
band will show some straightforward engagement with 'how conventional' supported by 
appropriate exploration of the film studied, whilst responses in the lower bands will include 
limited exploration of the film studied and may not engage with the 'how conventional' aspect 
at all. 
 
Use of Todorov’s theory of narrative is expected in this question. In the higher bands, there is 
likely to be explicit knowledge, understanding and application of Todorov’s theory of narrative. 
Responses in the middle band will include knowledge, understanding and application of 
straightforward aspects of Todorov’s theory of narrative, whilst responses in the lower bands may 
only engage implicitly with Todorov’s theory of narrative or may not use it at all. 
 
AO1 
Responses will demonstrate knowledge and understanding of narrative structure and 
Todorov’s theory of narrative including: 
  


 narrative construction, structures, techniques and conventions 


 narratology: the  idea that all narratives share a basic structure that involves a 
movement from one state of equilibrium to another 


 the idea that these two states of equilibrium are separated by a period of 
imbalance or disequilibrium 


 the idea that the way in which narrative are resolved can have particular 
ideological significance 


 
 
 
 
 
 
 
 







AO2 
Responses will apply knowledge and understanding of narrative to an analysis of the films 
studied, such as: 
 
Don’t Knock Twice 
 


 as a low budget independent, this film is sold to audiences as a familiar genre 
product, therefore audiences expect Todorovian structures 


 the film has a narrative typical of horror, where the ‘disruption’ is personified as the 
film’s threat and a clear resolution is suggested 


 along with the typicality of the narrative structure, there is a corresponding character 
development, wherein the mother and daughter bond is strengthened and follows a 
progressive narrative logic 


 


Drag Me to Hell 


 Dark House Productions are a horror studio, and expectations of the genre are 
fulfilled with the typical ‘curse’ narrative which is predicated upon a clear disruption 
and resolution 


 the Todorovian structure allows for character development 


 the final scenes with a twist ending suggest the threat is not vanquished and so 
counters the expectation of a resolution  
 


Submarine 
 


 as the film is a coming-of-age comedy drama the narrative conflict within the film is 
amplified by the protagonist’s youthful self-importance  


 the film eschews neat Todorovian structures in favour of episodic character 
development 


 the protagonist seeks and creates the problems and narrative obstacles  
 


Clueless 
 


 the equilibrium of this film is clearly established, exemplifying the character’s 
comfortable situation in sumptuous detail 


 typical of the genre and audience expectations, the film ends in a neat resolution, 
mirroring the upbeat opening 


 the narrative restoration of equilibrium is characteristic of more escapist mainstream 
film products. 
 


The Machine 
 


 as a low budget independent, this film is sold to audiences as a familiar genre 
product therefore audiences expect Todorovian structures 


 the film opens in dystopia - an outright disequlibirium. This is a common trope of 
science fiction 


 the techno-fantasy of the genre allows for a Todorovian resolution that would not be 
possible in other genres; the virtualisation of McCarthy’s daughter and the 
humanisation of Machine 
 


Blade Runner 
 







 the disruption  is based upon the escape of the replicants and also the enigma of 
Deckard’s origins due to the film’s genre hybridity 


 although a Todorovian system is employed, the audience is invited to question the 
morality of the suggested resolution: is the ‘retiring’ of the replicants humane? 


 the nominal resolution leaves the audience with more questions than answers 
 
Library Suicides 
 


 the film has a causal narrative as the film’s disruption is created by the death of the 
girls’ mother 


 the film follows a progressive logic as it seems to uncover the mystery, building 
towards a supposed recognition and attempt to repair the disruption 


 the restricted narration allows for a twist ending that subverts expectations predicated 
on expectations of Todorovian resolutions 


 
Shutter Island 
 


 the film, using iconography of the crime detective genre, disguises its actual narrative 
structure behind the seemingly conventional investigation of the missing patient 


 this is a construction within the film, as the perceived resolution is part of the 
protagonist’s therapy 


 the narrative offers us enigmas and clues, which do not quite fulfil a resolution, 
suiting the psychological aspirations of the film’s genre 


 
Yr Ymadawiad/The Passing 
 


 the disruption occurs as the car crashes, leading the characters into the limbo of the 
farmhouse, where they must confront a series of subsequent disruptions 


 the anachronistic structure allows the audience further information from a narrative 
that is otherwise restricted 


 the twist denouement serves a resolution which may confound what certain 
audiences expect, but will be familiar to genre fans 
 


The Village 
 


 the film is placed within the diegesis of folklore tales, with fatal disruptions and 
threats, which are used by the elders as a control measure - the creation of these 
tales inadvertently leads to the film’s major disruption; the injury of Lucius 


 lead protagonist Ivy enacts a resolution that satisfies Todorovian structures 


 The narrative twist, reveals the village elders as the true threat; and subverts the 
generic origins of the film 


 


 


































jaqueh

Sticky Note

Good, accurate knowledge and understanding demonstrated.



jaqueh

Sticky Note

Good, accurate accurate knowledge and understanding of the set product.



jaqueh

Sticky Note

Good knowledge and understanding of the media industry, supported by some detail.







jaqueh

Sticky Note

Good, accurate knowledge and understanding of the importance of co-productions to the Welsh film industry.



jaqueh

Text Box

This is a lower band 4 response.There is a good range of relevant points here, demonstrating a good understanding of media industries, with good reference to the set product to support points.  











