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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 39 4.4 2.5 10 43.8 3
2 8 4.6 5.9 20 23.1 0.6
3 17 5.2 4.7 20 26.2 1.3

11 1036 7.7 1.5 10 77.3 80.8
12 394 13.2 3.7 20 65.9 30.7
13 611 13.5 3.3 20 67.4 47.7
21 235 7.3 2.2 10 73.1 18.3
22 169 13.6 3.4 20 68.2 13.2
23 75 11.3 4.7 20 56.5 5.8
31 14 3.1 1.6 10 30.7 1.1
32 2 1.5 2.1 20 7.5 0.2
33 1 2 20 10 0.1
41 10 3.1 1.7 10 31 0.8
42 2 1.5 0.7 20 7.5 0.2
43 3 2.7 0.6 20 13.3 0.2
51 37 6.6 3.1 10 65.7 2.9
52 18 13.1 5.8 20 65.6 1.4
53 12 13.3 5.1 20 66.7 0.9
61 8 1.8 1.5 10 17.5 0.6
62 3 1 1 20 5 0.2
63 1 3 20 15 0.1
71 725 7.1 1.8 10 70.6 56.5
72 538 12.3 3.4 20 61.3 42
73 201 12.5 4.1 20 62.7 15.7
81 425 6.8 1.9 10 67.6 33.1
82 337 13 3.4 20 65.1 26.3
83 63 11.1 3.7 20 55.4 4.9
91 8 1.9 2.2 10 18.8 0.6
92 2 2 1.4 20 10 0.2
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Sticky Note

Jumps straight into the middle of the play to give some engaged and detailed opinions about Mrs Johnstone's character. 







Sticky Note

A range of detailed comments. Some are assertive.



Sticky Note

Understands the character's motivations and gives detailed support to comment on them.



Sticky Note

Building with a range of examples of her behaviour across the play.







Sticky Note

An engaged, personal response supported by detail from across the play. 17 marks.



Sticky Note

Possible task: Could a couple of these points be supported with more detail or development?












3 








 


 


 


 


 


 


 


 


 


 


 


  


 


 


 


  


4 








(3720U30-1)


16


Read the extract on the opposite page. Then answer the following question:


What thoughts and feelings do you have as you read this extract? Give reasons for 
what you say, and remember to support your answer with words and phrases from the 
extract.	 [10]
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A Christmas Carol    
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“This court,” said Scrooge, “through which we hurry now, is where my place of occupation is, 
and has been for a length of time. I see the house. Let me behold what I shall be in days to come.” 


The Spirit stopped; the hand was pointed elsewhere. 
“The house is yonder,” Scrooge exclaimed. “Why do you point away?” 
The inexorable finger underwent no change. 
Scrooge hastened to the window of his office, and looked in. It was an office still, but not his. 


The furniture was not the same, and the figure in the chair was not himself. The Phantom pointed as 
before. 


He joined it once again, and, wondering why and whither he had gone, accompanied it until they 
reached an iron gate. He paused to look round before entering. 


A churchyard. Here, then, the wretched man, whose name he had now to learn, lay underneath 
the ground. It was a worthy place. Walled in by houses; overrun by grass and weeds, the growth of 
vegetation’s death, not life; choked up with too much burying; fat with repleted appetite. A worthy 
place!


The Spirit stood among the graves, and pointed down to One. He advanced towards it trembling. 
The Phantom was exactly as it had been, but he dreaded that he saw new meaning in its solemn 
shape. 


“Before I draw nearer to that stone to which you point,” said Scrooge, “answer me one question. 
Are these the shadows of the things that Will be, or are they shadows of the things that May be only?” 


Still the Ghost pointed downward to the grave by which it stood. 
“Men’s courses will foreshadow certain ends, to which, if persevered in, they must lead,” said 


Scrooge. “But, if the courses be departed from, the ends will change. Say it is thus with what you 
show me!” 


The Spirit was immovable as ever. 
Scrooge crept towards it, trembling as he went; and, following the finger, read upon the stone of 


the neglected grave his own name, EBENEZER SCROOGE.


© WJEC CBAC Ltd.
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INTRODUCTION 


Unit 2b (Contemporary drama and literary heritage prose) BAND  


CRITERIA 


The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes 
demonstration of achievements in lower bands. You are asked to place work initially within a band and then to fine-tune using the marks within the band. It is 
recognised that work will not always fit neatly into one of the descriptions. 


MARKS 


Extract Essay Critical response to texts (AO1) 
*Assessed in all questions


Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i)


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii)


0 0 Nothing worthy of credit. 
1 1-4 Very brief with hardly any relevant detail. 


Responses will show limited quality of written communication. 
2-4 5-9 Candidates: 


rely on a narrative approach with some 
misreadings; make a personal response to the 
text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 
5-7 10- 


14 
Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on 
particular features of style and structure. 


Candidates: 
show a limited awareness of social/cultural 
and historical contexts; 
begin to be aware how social/cultural and 
historical context is relevant to understanding the 
text(s). 


Responses will show generally appropriate quality of written communication. 
8-10 15- 


20 
Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly 
thoughtfully, characters and relationships; 
probe the sub-text with increasing confidence; 
select and evaluate relevant textual details; 
understand and demonstrate how writers use 
ideas, themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine 
to create effects; 
show increasingly clear appreciation of how meanings 
and ideas are conveyed through language, structure and 
form. 


Candidates: 
set texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and 
historical context; 
begin to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q2 (i), (ii) and (iii).
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Write about Fred, Scrooge's nephew, and what he shows us about Victorian 
society. 


Think about: 


• Fred's relationship with Scrooge
• Fred's attitude towards Christmas
• anything else you think important


[20] 


This question covers assessment objectives AO1 (33%) and AO4 (67%). 


0 marks Nothing written, or nothing worthy of credit. 


1-4 marks Very brief with hardly any relevant detail. 


5-9 marks Answers will be typified by patchy, very simple narrative, with only 
general comments about Fred and Victorian society. 


10-14 marks Simple discussion, with clearer focus on the character of Fred and
some apt selection as you move through the band. Empathy and 
awareness are likely to be present for 13/14. Ideas about Victorian 
society should be present but may not drive the discussion at this 
level. 


15-20 marks Focused discussion of the task, rooted in the text. Bullet points may
well be used sensibly and productively. For the higher marks in this 
band discussion will be thoughtful and thorough, with a grasp of the 
novel’s context (e.g. avarice, poverty,religion etc.) demonstrated 
through a direct response to the terms of the task.  


Please look for, and reward, valid alternatives. 


7 2 












Sticky Note

Responds to the task in an empathetic way. Gives some general thoughts and feelings showing some understanding.



Sticky Note

Some awareness, limited in range and quite brief.  6 marks.



Sticky Note

Possible task: Extend this response by selecting some detail to support and develop the comments made. 
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Either,


Write about Fred, Scrooge’s nephew, and what he shows us about Victorian society.


Think about:


• Fred’s relationship with Scrooge
• Fred’s attitude towards Christmas
• anything else you think important [20]


© WJEC CBAC Ltd.
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A Christmas Carol   
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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'Jealousy destroys Eddie and then his whole family.' How far do you agree 
with this statement? [20] 
 
This question covers assessment objectives AO1 (33%) and AO2 (67%).  
 
As with all relatively open questions, there is no set way to approach this 
question, so be flexible in judging what is offered, and use the guidelines for fine 
tuning your marking. 
 
0 marks  
 


Nothing written, or nothing worthy of credit. 
 


1-4 marks  
 


Simple comments and general narrative, with little real focus on 
jealousy. 
 


5-9 marks  Answers will be based on narrative, with some awareness of 
jealousy, perhaps in general terms. Empathy, perhaps, for 8-9.  
 


10-14 marks Candidates will reveal an increasingly sound and detailed 
knowledge of the play, used to support their discussion of the 
statement. For 13/14, responses will be thoughtful and thorough 
in their consideration of the task, beginning to address the idea 
of 'how far do you agree'. 
 


15-20 marks Responses will be detailed, sensitive, and evaluative in their 
consideration of the statement. There will be an engaged 
personal response that addresses the terms of the question 
directly, perhaps suggesting with some success that other 
things such as love and honour are also responsible for Eddie's 
demise and the destruction of the family. 


 
Please look for, and reward, valid alternatives. 
 
 
 


  


1 9 












Sticky Note

Focused discussion has some knowledge of characters and relationships but lacks detail and context thus far. 







Sticky Note

Fairly generalised comments and discussion. Aware of context and of characters and relationships. 13 marks



Sticky Note

Possible task: Find some quotations from the text that would help to develop this response.
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A View From The Bridge


Or,


‘Jealousy destroys Eddie and then his whole family.’ How far do you agree with this 
statement? [20]
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Candidate A
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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A Christmas Carol 


Read the extract on the opposite page. Then answer the following 
question: 


How does Charles Dickens create mood and atmosphere here? Refer 
closely to the extract in your answer. [10] 


This question covers assessment objectives AO1 (50%) and AO2 (50%). 


0 marks Nothing written, or nothing worthy of credit. 


1 mark Brief responses with very simple, general comments on what is 
happening in the extract. 


2-4 marks Answers will be dependent on re-telling, with some discussion 
and awareness, for example, at 4. 


5-7 marks Candidates will track through the extract, selecting and 
highlighting relevant detail. For 7, candidates will discuss 
relevant detail thoughtfully and thoroughly with some clear 
understanding of the relevance of this discussion between 
Scrooge and the spirit. 


8-10 marks Answers will be increasingly closely read, evaluative, assured 
and, at the top of this band, analytical of Dickens’ use of 
language, and have an overview of the significance and style of 
the extract. There will be a clear awareness of where this occurs 
in the novel and of the significance of this moment to Scrooge. 


3 2 












Candidate A



Sticky Note

Placed within the text to show some understanding



Sticky Note

Some beginnings of selection and discussion based on the extract



Sticky Note

Brief but shows some understanding.  Little detail from the extract. 4 marks



Sticky Note

Possible task: Select some more details that would develop this response.












Sticky Note

Starts at the beginning of the extract with some selection and fairly straightforward comments. 



Sticky Note

Beginning to build response with a range of details.







Sticky Note

Empathetic perhaps but a valid reaction that shows understanding of the details selected and the situation in the extract. 



Sticky Note

Securely in the top band for the range of detailed comments that show understanding of the situation in the extract. 9 marks



Sticky Note

Possible task: Highlight the extract to match the references to detail used. Is the coverage thorough?
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Read the extract on the opposite page. Then answer the following question:


How does Dickens create mood and atmosphere here? Refer closely to the extract in 
your answer.	 [10]
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A Christmas Carol 
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“This court,” said Scrooge, “through which we hurry now, is where my place of occupation is, 
and has been for a length of time. I see the house. Let me behold what I shall be in days to come.” 


The Spirit stopped; the hand was pointed elsewhere. 
“The house is yonder,” Scrooge exclaimed. “Why do you point away?” 
The inexorable finger underwent no change. 
Scrooge hastened to the window of his office, and looked in. It was an office still, but not his. 


The furniture was not the same, and the figure in the chair was not himself. The Phantom pointed as 
before. 


He joined it once again, and, wondering why and whither he had gone, accompanied it until they 
reached an iron gate. He paused to look round before entering. 


A churchyard. Here, then, the wretched man, whose name he had now to learn, lay underneath 
the ground. It was a worthy place. Walled in by houses; overrun by grass and weeds, the growth of 
vegetation’s death, not life; choked up with too much burying; fat with repleted appetite. A worthy 
place!


The Spirit stood among the graves, and pointed down to One. He advanced towards it trembling. 
The Phantom was exactly as it had been, but he dreaded that he saw new meaning in its solemn 
shape. 


“Before I draw nearer to that stone to which you point,” said Scrooge, “answer me one question. 
Are these the shadows of the things that Will be, or are they shadows of the things that May be only?” 


Still the Ghost pointed downward to the grave by which it stood. 
“Men’s courses will foreshadow certain ends, to which, if persevered in, they must lead,” said 


Scrooge. “But, if the courses be departed from, the ends will change. Say it is thus with what you 
show me!” 


The Spirit was immovable as ever. 
Scrooge crept towards it, trembling as he went; and, following the finger, read upon the stone of 


the neglected grave his own name, EBENEZER SCROOGE.












Candidate A
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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How does Charles Dickens use the character of Fred to highlight some 
aspects of Victorian society?  [20] 


This question covers assessment objectives AO1 (33%) and AO4 (67%). 


0 marks Nothing written, or nothing worthy of credit. 


1-4 marks Answers will be based on patchy, simple and general narrative. 


5-9 marks Answers will be dependent on relatively simple, and probably 
patchy, narrative, with some awareness of the character of Fred, 
although specific detail will still be thin in this band. There may be 
some awareness and discussion of aspects of Victorian society. 


10-14 marks Answers will contain apt detail from the novel, and have an
increasingly clear focus on Fred, his relationships with others, 
and involvement in key events. Thoroughness and thoughtfulness 
will be evident at 13/14. There will be some grasp of how Fred 
highlights some aspects of Victorian Society in this band (e.g. 
poverty, charity, family, and so on).  


15-20 marks Answers will be assured in their consideration of the presentation
of the character of Fred and how he highlights aspects of 
Victorian society. Towards the top of the mark range they will be 
increasingly evaluative. 


Please look for, and reward, valid alternatives. 


3 3 












Candidate A



Sticky Note

Useful opening contrast to Scrooge to show Fred's general qualities



Sticky Note

Relates some early events with some passing awareness of context







Sticky Note

Fairly brief, some detail and discussion, sometimes drifts onto Scrooge rather than Fred. 8 marks



Sticky Note

What events and details from the book could be added to this response to improve the focus on Fred and on context?
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Either,


How does Charles Dickens use the character of Fred to highlight some aspects of 
Victorian society?	 [20]
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3 3


A Christmas Carol












Candidate C
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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How does the presentation of children in A Christmas Carol highlight 
important issues in Victorian society? [20] 
 
This question covers assessment objectives AO1 (33%) and AO4 (67%). 
 
As with all relatively open questions, there is no set way to approach this 
question, so be flexible in judging what is offered, and use the guidelines for fine 
tuning your marking. 
 
0 marks  Nothing written, or nothing worthy of credit. 


 
1-4 marks  Answers will be based on patchy, simple and general narrative. 


 
5-9 marks  Answers will be based on simple narrative and judgements with 


some discussion of children in the novel for 8-9. There may be 
some discussion of important issues in Victorian society but this 
is likely to be divorced from any discussion of children in the 
book. 
 


10-14 marks Answers will be more selective and focused, with apt use of detail 
to support a discussion of how the presentation of children in the 
book highlights important issues in Victorian Society. At 13-14 
discussion will be more thoughtfully developed. Discussion of 
presentation may still be mostly implicit at this level. 
 


15-20 marks Answers will be sensitive and increasingly evaluative in their 
discussion of how the presentation of children in the book 
highlights important issues in Victorian Society. There will be an 
increasingly confident consideration of how the presentation of 
children achieves this, particularly towards the top of the mark 
range. 


 
Please look for, and reward, valid alternatives. 
 


  


3 4 












Candidate C







Sticky Note

Rather general introduction shows knowledge of context but doesn't directly mention children.



Sticky Note

Better focus on the task and detail is used to show a better appreciation of the  context too.



Sticky Note

Discusses the writer's intent linked to the task and to context.







Sticky Note

Moves across the text to make another valid point linked to detail and to context. Confident.







Sticky Note

Another example, pertinent, some detail, clear context. Focused on the task.







Sticky Note

Interesting development of a previous point. Engages with language.



Sticky Note

Confident and focused response that applies context to the discussion. 17 marks



Sticky Note

Possible task: Could the introductory paragraph be rewritten to mention children more directly?
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How does the presentation of children in A Christmas Carol highlight important issues in 
Victorian society?	 [20]
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3 4


A Christmas Carol 
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INTRODUCTION 
 
Unit 2b (Contemporary drama and literary heritage prose) BAND  
 
CRITERIA 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes 
demonstration of achievements in lower bands. You are asked to place work initially within a band and then to fine-tune using the marks within the band. It is 
recognised that work will not always fit neatly into one of the descriptions. 
 


MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 
1 1-4 Very brief with hardly any relevant detail. 


Responses will show limited quality of written communication. 
2-4 5-9 Candidates: 


rely on a narrative approach with some 
misreadings; make a personal response to the 
text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 
5-7 10- 


14 
Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on 
particular features of style and structure. 


Candidates: 
show a limited awareness of social/cultural 
and historical contexts; 
begin to be aware how social/cultural and 
historical context is relevant to understanding the 
text(s). 


Responses will show generally appropriate quality of written communication. 
8-10 15- 


20 
Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly 
thoughtfully, characters and relationships; 
probe the sub-text with increasing confidence; 
select and evaluate relevant textual details; 
understand and demonstrate how writers use 
ideas, themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine 
to create effects; 
show increasingly clear appreciation of how meanings 
and ideas are conveyed through language, structure and 
form. 


Candidates: 
set texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and 
historical context; 
begin to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 
 


* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q2 (i), (ii) and (iii). 
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5 


Blood Brothers 


What do you think about Mrs Johnstone and the way she speaks and 
behaves at different points in the play? [20] 


This question covers assessment objectives AO1 (33%) and AO2 (67%). 


0 marks Nothing written, or nothing worthy of credit. 


1-4 marks Very brief with hardly any relevant detail, and little, if any, 
focus on the question. 


5-9 marks Simple, patchy, and probably brief narrative, with only general 
comments about Mrs Johnstone. 


10-14 marks Answers will be more focused on Mrs Johnstone, although
still dependent on straightforward narrative, and thin on 
specific detail. Towards the top of the band there will be 
empathy and a more engaged discussion of the character. 


15-20 marks A sensible discussion of Mrs Johnstone as she appears in the
play, supported by relevant references to the text. At the top of 
the band, discussion of her character at different points in the 
play will be thoughtful and thorough.  


Please look for, and reward, valid alternatives. 


1 2 












Sticky Note

Focused discussion. Referring to some detail immediately.







Sticky Note

A narrative summary of early events in the play. Relevant.



Sticky Note

A relevant summary but it does not develop to show any real opinions about Mrs Johnstone instead it focusses on what happens to her. 13 marks



Sticky Note

Possible task: Add some comments on how Mrs Johnstone behaves at these various times, and why she behaves the way she does.
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Either,


What do you think of Mrs Johnstone and the way she speaks and behaves at different 
points in the play? 	 [20]
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Blood Brothers   
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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'Jealousy and anger cause the death of the twins, Mickey and Edward.' 
How far do you agree with this statement?   [20] 
 
This question covers assessment objectives AO1 (33%) and AO2 (67%). 
 
As with all open questions of this type, please bear in mind that opinion is free, 
and judge according to the marking guidelines. 
 
0 marks Nothing written, or nothing worthy of credit. 


 
1-4 marks Simple, patchy narrative, at a general level. 


 
5-9 marks Answers will be based on narrative, with some awareness of 


jealousy and anger in the play, perhaps in general terms. 
Empathy, perhaps, for 8-9.  
 


10-14 marks Candidates will reveal an increasingly sound and detailed 
knowledge of the play, used to support their discussion of 
jealousy and anger in the play and whether they cause the 
death of the twins. For 13/14, responses will be thoughtful and 
thorough in their consideration of the task, beginning to address 
the idea of 'how far do you agree'. 
 


15-20 marks Responses will be detailed, sensitive, and evaluative in their 
consideration of the statement. There will be an engaged 
personal response that addresses the terms of the question 
directly, perhaps suggesting with some success that other 
things such as class and poverty or perhaps fate and 
superstition are equally or more responsible for the death of the 
twins. 


 
Please look for, and reward, valid alternatives. 


  


1 6 












Candidate C



Sticky Note

Introduction works at getting to a focus on jealousy and anger and therefore the terms of the question.







Sticky Note

Effective discussion based on sound and confident knowledge of the two contrasting characters. Uses knowledge to answer the question directly.



Sticky Note

Accurate references to detail and events are chosen to widen the discussion with another example of jealousy in a relationship.







Sticky Note

Confident discussion that ranges across the play.







Sticky Note

Some is narrative but with a very clear and consistent focus on the task that shows the ability to use knowledge of the play confidently.







Sticky Note

Confident, detailed. Sustains a strong focus on the task. 17 marks



Sticky Note

Possible task: Highlight where each of the three main time periods of the play - childhood, adolescence and adulthood of the twins - are referenced. This will show a strong ability to blend in detail across the text.
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Blood Brothers


‘Jealousy and anger cause the death of the twins, Mickey and Edward.’ How far do you 
agree with this statement?	 [20]
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INTRODUCTION 
 
Unit 2b (Contemporary drama and literary heritage prose) BAND  
 
CRITERIA 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes 
demonstration of achievements in lower bands. You are asked to place work initially within a band and then to fine-tune using the marks within the band. It is 
recognised that work will not always fit neatly into one of the descriptions. 
 


MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 
1 1-4 Very brief with hardly any relevant detail. 


Responses will show limited quality of written communication. 
2-4 5-9 Candidates: 


rely on a narrative approach with some 
misreadings; make a personal response to the 
text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 
5-7 10- 


14 
Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on 
particular features of style and structure. 


Candidates: 
show a limited awareness of social/cultural 
and historical contexts; 
begin to be aware how social/cultural and 
historical context is relevant to understanding the 
text(s). 


Responses will show generally appropriate quality of written communication. 
8-10 15- 


20 
Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly 
thoughtfully, characters and relationships; 
probe the sub-text with increasing confidence; 
select and evaluate relevant textual details; 
understand and demonstrate how writers use 
ideas, themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine 
to create effects; 
show increasingly clear appreciation of how meanings 
and ideas are conveyed through language, structure and 
form. 


Candidates: 
set texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and 
historical context; 
begin to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 
 


* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q2 (i), (ii) and (iii). 
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A Christmas Carol 


Read the extract on the opposite page. Then answer the following question: 


What thoughts and feelings do you have as you read this extract? Give 
reasons for what you say, and remember to support your answer with 
words and phrases from the extract. [10] 


This question covers assessment objectives AO1 (50%) and AO2 (50%). 


0 marks Nothing written, or nothing worthy of credit. 


1 mark Very brief with hardly any relevant detail. 


2-4 marks Brief responses with simple comments on what is happening in 
the extract. 


5-7 marks More focus and selection, with some discussion of the extract, 
maybe based on paraphrase, and, probably, empathy for 
Scrooge, for 7. 


8-10 marks Increasingly clear and detailed discussion of the events of the
extract. Responses at the top of this band will be thorough, with 
thoughtful discussion of selected detail from across the extract, 
perhaps noting the significance of this moment for Scrooge. 


7 1 












Candidate A



Sticky Note

Tries to define the mood and atmosphere but doesn't really relate them to the situation here.



Sticky Note

Some relevant detail and comments



Sticky Note

Some detailed comments on the mood and atmosphere and understanding of the frustration felt by Alfieri. Just about into 5 marks.



Sticky Note

Possible task: Add more comments to show understanding of what is happening between the two characters here and how this creates mood and atmosphere.
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INTRODUCTION 
 
Unit 2b (Contemporary drama and literary heritage prose) BAND  
 
CRITERIA 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes 
demonstration of achievements in lower bands. You are asked to place work initially within a band and then to fine-tune using the marks within the band. It is 
recognised that work will not always fit neatly into one of the descriptions. 
 


MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 
1 1-4 Very brief with hardly any relevant detail. 


Responses will show limited quality of written communication. 
2-4 5-9 Candidates: 


rely on a narrative approach with some 
misreadings; make a personal response to the 
text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 
5-7 10- 


14 
Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects 
of the text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on 
particular features of style and structure. 


Candidates: 
show a limited awareness of social/cultural 
and historical contexts; 
begin to be aware how social/cultural and 
historical context is relevant to understanding the 
text(s). 


Responses will show generally appropriate quality of written communication. 
8-10 15- 


20 
Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly 
thoughtfully, characters and relationships; 
probe the sub-text with increasing confidence; 
select and evaluate relevant textual details; 
understand and demonstrate how writers use 
ideas, themes and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine 
to create effects; 
show increasingly clear appreciation of how meanings 
and ideas are conveyed through language, structure and 
form. 


Candidates: 
set texts in contexts more securely; 
begin to see how texts have been influential; 
have a clear grasp of social/cultural and 
historical context; 
begin to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 
 


* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q2 (i), (ii) and (iii). 
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Blood Brothers 


Read the extract on the opposite page. Then answer the following 
question: 


What do you think of the way Mickey and Edward speak and behave 
here?  Give reasons for what you say, and remember to support your 
answer with words and phrases from the extract. [10] 


This question covers assessment objectives AO1 (50%) and AO2 (50%). 


0 marks Nothing written, or nothing worthy of credit. 


1 mark Very brief with hardly any relevant detail. 


2-4 marks Simple general comments. 


5-7 marks More focused, with some discussion of the way Mickey and 
Edward are speaking and behaving, with empathy, for 7. 


8-10 marks Sensible comments about the way Mickey and Edward speak
and behave in this extract will be supported by apt detail from 
the text. At the very top of this band the discussion will be 
thoughtful and thorough.  


1 1 












Sticky Note

Awareness of the situation and first meeting. Straightforward comments. 



Sticky Note

Begins to select details from the extract and comment on them. Limited range of detail and comments. 7 marks



Sticky Note

Possible task: Could you add a couple more points to get this response into the next band?












Sticky Note

Sound selection and discussion. Engages with the presentation of the two characters.



Sticky Note

A range of points, some are straightforward, some show insight.







Sticky Note

Engaged response with a range of detail. Easily into the top Foundation band. 9 marks



Sticky Note

Possible task: Highlight the extract to show how much has been covered by the range of detail selected in this response.
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Read the extract on the opposite page. Then answer the following question:


What do you think of the way Mickey and Edward speak and behave here? Give reasons 
for what you say, and remember to support your answer with words and phrases from 
the extract.	 [10]
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Edward:	 Hello.
Mickey:	 (suspiciously): Hello. 
Edward:	 I’ve seen you before. 
Mickey:	 Where? 
Edward:	 You were playing with some other boys near my house.
Mickey: 	 Do you live up in the park? 
Edward: 	 Yes. Are you going to come and play up there again? 
Mickey: 	 No. I would do but I’m not allowed. 
Edward: 	 Why? 
Mickey: 	 ’Cos me mam says. 
Edward: 	 Well, my mummy doesn’t allow me to play down here actually. 
Mickey: 	 ’Gis a sweet. 
Edward: 	 All right. (He offers a bag from his pocket.) 
Mickey:	 (shocked): What? 
Edward: 	 Here.
Mickey:	 (trying to work out the catch. Suspiciously taking one): Can I have another one. For 


our Sammy? 
Edward: 	 Yes, of course. Take as many as you want. 
Mickey:	 (taking a handful): Are you soft? 
Edward:	 I don’t think so. 
Mickey:	 Round here if y’ ask for a sweet, y’ have to ask about, about twenty million times. An’ 


y’ know what? 
Edward:	 (sitting beside Mickey): What? 
Mickey: 	 They still don’t bleedin’ give y’ one. Sometimes our Sammy does but y’ have to be 


dead careful if our Sammy gives y’ a sweet. 
Edward: 	 Why? 
Mickey: 	 ’Cos, if our Sammy gives y’ a sweet he’s usually weed on it first.
Edward:	 (exploding in giggles): Oh, that sounds like super fun. 
Mickey: 	 It is. If y’ our Sammy. 
Edward: 	 Do you want to come and play? 
Mickey: 	 I might do. But I’m not playin’ now ’cos I’m pissed off. 
Edward: 	 (awed): Pissed off. You say smashing things don’t you? Do you know any more words 


like that? 
Mickey: 	 Yeh. Yeh, I know loads of words like that. Y’ know, like the ‘F’ word. 
Edward:	 (clueless): Pardon? 
Mickey: 	 The ‘F’ word.
	 Edward is still puzzled. Mickey looks round to check that he cannot be overheard, then whispers 


the word to Edward. The two of them immediately wriggle and giggle with glee. 
Edward:	 What does it mean? 
Mickey: 	 I don’t know. It sounds good though, doesn’t it? 
Edward:	 Fantastic. When I get home I’ll look it up in the dictionary.
Mickey: 	 In the what? 
Edward: 	 The dictionary. Don’t you know what a dictionary is?
Mickey: 	 ’Course I do.… It’s a, it’s a thingy innit?
Edward: 	 A book which explains the meaning of words.
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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Lord of the Flies 


Read the extract on the opposite page. Then answer the following 
question: 


How does Golding create mood and atmosphere here? Refer closely to the 
extract in your answer. [10] 


This question covers assessment objectives AO1 (50%) and AO2 (50%). 


0 marks Nothing written, or nothing worthy of credit. 


1 mark Brief responses, with simple comments on what is happening 
in the extract. 


2-4 marks Answers will be dependent on reorganisation, with some 
discussion/awareness, and perhaps, empathy, for 3-4. 


5-7 marks Candidates will track through the extract selecting and 
highlighting relevant detail. For 7, discussion of the extract and 
its perceived mood and atmosphere will be thorough and 
detailed. 


8-10 marks Answers will be increasingly assured, evaluative and analytical, 
with sensitive appreciation of Golding’s use of language, 
particularly at the top of the mark range. There is also likely to 
be an understanding of the drama and savagery evident at this 
point and how this is significant in contributing to the creation of 
mood and atmosphere. 


3 5 












Candidate A



Sticky Note

Some discussion of the situation, although it's not exactly a re-enactment.  Some detail.



Sticky Note

The situation is understood but there is little selection of detail or direct addressing of the task. Some discussion and understanding. 4 marks



Sticky Note

Possible task: develop this response by selecting some detail and making comments on it.












Candidate B



Sticky Note

Focused on the task, some selection and discussion. Aware of the atmosphere.







Sticky Note

Understands the use of language and some creation of mood and atmosphere without relating it to the events of the extract directly.



Sticky Note

Identifies the mood and atmosphere by looking at detail. Some understanding shown. 6 marks



Sticky Note

Add something about the events of the extract to give further strength to a couple of the points made here.
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Read the extract on the opposite page. Then answer the following question:


How does Golding create mood and atmosphere here? Refer closely to the extract in 
your answer.	 [10]
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‘Kill the beast! Cut his throat! Spill his blood!’ 
The movement became regular while the chant lost its first superficial excitement and began to 


beat like a steady pulse. Roger ceased to be a pig and became a hunter, so that the centre of the 
ring yawned emptily. Some of the littluns started a ring on their own; and the complementary circles 
went round and round as though repetition would achieve safety of itself. There was the throb and 
stamp of a single organism. 


The dark sky was shattered by a blue-white scar. An instant later the noise was on them like the 
blow of a gigantic whip. The chant rose in a tone in agony. 


‘Kill the beast! Cut his throat! Spill his blood!’ 
Now out of the terror rose another desire, thick, urgent, blind. 
‘Kill the beast! Cut his throat! Spill his blood!’ 
Again the blue-white scar jagged above them and the sulphurous explosion beat down. The 


littluns screamed and blundered about, fleeing from the edge of the forest, and one of them broke 
the ring of biguns in his terror. 


‘Him! Him!’ 
The circle became a horseshoe. A thing was crawling out of the forest. It came darkly, uncertainly. 


The shrill screaming that rose before the beast was like a pain. The beast stumbled into the horseshoe.
‘Kill the beast! Cut his throat! Spill his blood!’ 
The blue-white scar was constant, the noise unendurable. Simon was crying out something 


about a dead man on a hill. 
‘Kill the beast! Cut his throat! Spill his blood! Do him in!’ 
The sticks fell and the mouth of the new circle crunched and screamed. The beast was on its 


knees in the centre, its arms folded over its face. It was crying out against the abominable noise 
something about a body on the hill. The beast struggled forward, broke the ring and fell over the 
steep edge of the rock to the sand by the water. At once the crowd surged after it, poured down the 
rock, leapt on to the beast, screamed, struck, bit, tore. There were no words, and no movements but 
the tearing of teeth and claws. 


Then the clouds opened and let down the rain like a waterfall. The water bounded from the 
mountain-top, tore leaves and branches from the trees, poured like a cold shower over the struggling 
heap on the sand. Presently the heap broke up and figures staggered away. Only the beast lay still, 
a few yards from the sea. Even in the rain they could see how small a beast it was; and already its 
blood was staining the sand.
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Unit 2B BAND CRITERIA (Contemporary drama and literary heritage prose) 
 
The following descriptions have been provided to indicate the way in which progression within the three criteria is likely to occur. Each successive description assumes demonstration of achievements in lower bands. You are asked to place work 
initially within a band and then to fine-tune using the marks within the band. It is recognised that work will not always fit neatly into one of the descriptions. 
 
MARKS  
Extract Essay Critical response to texts (AO1) 


*Assessed in all questions 
Language, structure and form (AO2) 
*Assessed in Q1 (i), (ii) and (iii) and Q2 (i) 


Social, cultural, and historical contexts (AO4) 
*Assessed in Q2 (ii) and (iii) 


0 0 Nothing worthy of credit. 


1 1-4 Candidates: 
rely on a narrative approach with some 
misreadings; make a personal response to the text. 


Candidates: 
may make generalised comments about stylistic effects. 


Candidates: 
make simple comments on textual background. 


Responses will show some appropriate quality of written communication. 


2-4 5-9 Candidates: 
display some understanding of main features; 
make generalised reference to relevant aspects of the 
text, echoing and paraphrasing; 
begin to select relevant detail. 


Candidates: 
recognise and make simple comments on particular features of style and 
structure. 


Candidates: 
show a limited awareness of social/cultural and 
historical contexts; 
begin to be aware how social/cultural and historical context is 
relevant to understanding the text(s). 


Responses will show generally appropriate quality of written communication. 


5-7 10-14 Candidates: 
make more detailed reference to text; 
discuss thoroughly, and increasingly thoughtfully, 
characters and relationships; 
probe the sub-text with increasing 
confidence; select and evaluate relevant 
textual details; 
understand and demonstrate how writers use ideas, themes 
and settings to affect the reader; 
convey ideas clearly and appropriately. 


Candidates: 
see how different aspects of style and structure combine to create effects; 
show increasingly clear appreciation of how meanings and ideas are 
conveyed through language, structure and form. 


Candidates: 
are able to set texts in contexts more 
securely; begin to see how texts have been 
influential; 
have a clear grasp of social/cultural and historical context; 
begin to be able to relate texts to own and others’ 
experience. 


Responses will show generally correct quality of written communication. 


8-10 15-20 Candidates: 
make increasingly assured selection and incorporation of 
relevant detail and to speculate/offer tentative 
judgements; evaluate characters/relationships and 
attitudes/motives; 
at the highest level, consistently handle texts with 
confidence, have an overview and ability to move from 
the specific to the general; 
convey ideas persuasively and cogently with apt 
textual support. 


Candidates: 
show appreciation of how writers use language to achieve specific effects; 
make assured exploration and evaluation of the ways meaning, ideas and 
feeling are conveyed through language, structure and form; 
at the highest level, make assured analysis of stylistic features. 


Candidates: 
show a clear understanding of social/cultural and 
historical contexts; 
relate texts to own and others’ experience; 
identify and comment on importance of social/cultural 
and historical contexts. Awareness of literary tradition 
shown; 
at the highest level, show a clear understanding of social/cultural 
and historical contexts; 
relate details of text to literary background and explain how 
texts have been/are influential at different times. 


  Responses will show correct quality of written communication throughout. 


 
* Please see grid on the previous page for AO weightings in Q1 (i), (ii) and (iii) and Q.2 (i), (ii) and (iii) 
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Lord of the Flies 


How is the character of Ralph important to the novel as a whole? 
Remember to support your answer with reference to the novel and 
comment on its social, cultural and historical context.  [20] 


This question covers assessment objectives AO1 (33%) and AO4 (67%). 


0 marks Nothing written, or nothing worthy of credit. 


1-4 marks Simple comments and general narrative, with little real focus 
on sympathy. 


5-9 marks Answers will be dependent on relatively simple, and probably 
patchy narrative, with some awareness of the character of 
Ralph, although specific detail will still be thin in this band. 
There may be some awareness and discussion of context. 


10-14 marks Answers will reveal a sound knowledge of the text and of the
character of Ralph, with apt detail to support discussion and for 
13-14 will be thorough and thoughtful. Contextual issues, such
as social class and violence, will begin to be discussed.


15-20 marks Answers will be confidently evaluative with a clear appreciation
of Ralph and how he is important to the novel as a whole. 
There will be application of relevant context to this discussion 
with increasing assurance towards the top of the mark range. 


Please look for, and reward, valid alternatives. 


3 6 












Candidate A



Sticky Note

On task after a quite general introduction. Some awareness of social context.



Sticky Note







Sticky Note

Brief response shows awareness of general events and character as well as context. Focused but undeveloped. 8 marks



Sticky Note

Add some events and detail involving Ralph that would expand this usefully. Relate these to context wherever possible.












Sticky Note

Engaged and direct opening with some detail.



Sticky Note

Varied accuracy with detailed selections but does show understanding of characters, events and relationships.







Sticky Note

Some relevant discussion of context. Has to tread carefully - Fred is not as poor as Bib, but not as rich as Scrooge.



Sticky Note

Relevant events and detail.



Sticky Note

Some judgements about Fred that are supported and relevant. Some awareness of social context here too.



Sticky Note

Engaged, detailed at times. Some relevant discussion of context. 16 marks



Sticky Note

Possible task: Add some more selected detail to back up some of the points made.
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Either,


How is the character of Ralph important to the novel as a whole? Remember to support 
your answer with reference to the novel and comment on its social, cultural and historical 
context.    	 [20]
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