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ENGLISH LITERATURE A LEVEL COMPONENT 1

All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1(i) 901 11.4 3.7 20 57.2 33
1(ii) 906 24.2 7.3 40 60.4 33.2
2(i) 508 12.3 3.8 20 61.7 18.6
2(ii) 510 25.6 7.4 40 64 18.7
3(i) 361 12.2 4 20 61.2 13.2
3(ii) 362 25.2 8.1 40 63.1 13.3
4(i) 454 11.1 4 20 55.6 16.6
4(ii) 455 21.4 7.9 40 53.6 16.7
5(i) 489 11.6 4.1 20 57.8 17.9
5(ii) 488 23.6 7.6 40 59.1 17.9

6 144 39.1 10.9 60 65.2 5.3
7 79 39.9 12.5 60 66.5 2.9

10 284 34 11.1 60 56.7 10.4
11 310 37.5 11.2 60 62.4 11.4
12 548 34.2 11.1 60 57 20.1
13 1196 34.8 11 60 57.9 43.9
14 102 35.7 11.3 60 59.5 3.7
15 58 32.2 11 60 53.6 2
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Candidate 2



Sticky Note

AO1 - secure overview / engagement



Sticky Note

AO2 - sound analysis



Sticky Note

AO1/AO2 - secure discussion/engagement







Sticky Note

AO1 - well organised response; some academic style; sound use of terms; mostly relevantly engaged - Band 4AO2 - sound analysis and evaluation of technique



Sticky Note

AO1 / AO5 - engaged/relevant focus; purposefully engages view in Q



Sticky Note

AO1 - clearly engaged







Sticky Note

AO1/AO2 - clearly engaged; sound discussion



Sticky Note

AO5 - purposeful use of view



Sticky Note

AO1/AO5 - informed discussion







Sticky Note

AO2 - sound analysis



Sticky Note

AO1/AO2/AO5 - relevant, sound and purposeful discussion



Sticky Note

AO3 - broad context







Sticky Note

AO1 - well organised - pursues argument closely



Sticky Note

AO2 - secure analysis







Sticky Note

AO1 - informed and engaged with some minor lapses - Band 4AO2 - sound, accurate analysis - Band 4AO3 - clear grasp of a limited range of contexts - Band 3AO5 - some sound and purposeful use of other views; sometimes a little out of focus.












Sticky Note

AO1 -Direct/relevant focus



Sticky Note

AO1 - confident writingAO2 - secure analysis







Sticky Note

AO2 - perceptive analysis



Sticky Note

AO2 - confident support







Sticky Note

AO1 - some confident /thoughtful writing - Band 5AO2 - some sophisticated analysis and confident discussion of implicit meaning - Band 5



Sticky Note

AO1/ AO3 - confident overview



Sticky Note

AO3/AO5 - purposeful



Sticky Note

AO3 - secure







Sticky Note

AO2 - perceptive



Sticky Note

AO1/AO2 - effectively organised (develops discussion); some confidence



Sticky Note

AO2 - confident discussion of implicit meaning



Sticky Note

AO3/AO5 - purposeful







Sticky Note

AO1 - well informed; AO3/AO2 - confident



Sticky Note

AO2 - confident support



Sticky Note

AO5 - mature discussion







Sticky Note

AO2 - perceptive discussion



Sticky Note

AO1/AO2/AO3 - discussion develops confidently



Sticky Note

AO1 - fully engaged



Sticky Note

AO5 - mature discussion







Sticky Note

AO3 - productive ideas



Sticky Note

Expression



Sticky Note

AO1/AO3 - confident



Sticky Note

AO1 - sophisticated, individual response / thoughtful with clear academic style - Band 5AO2 Perceptive and sophisticated at times - Band 5AO3 - some productive and confident writing - can be a little assertive - Band 5 on balanceAO5 - some mature discussion
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Section B: Poetry Post-1900 
 


In the rubric for this section, candidates are informed that they will need to analyse how 
meanings are shaped and to take account of relevant contexts, connections between the 
work of both poets and different interpretations which have informed their reading of their set 
poetry texts even though this is not re-stated in each question. We should expect to see 
significant reference to contextual materials but examiners must bear in mind that 
candidates should be writing a literary essay which is fully and relevantly supported by 
references to contexts. Context-led essays with scant attention to the texts will not be able to 
score highly because contextual references are useful here only insofar as they illuminate 
the critical reading and appreciation of texts. Similarly, the use of critical views will need to 
be fully integrated into the candidate’s discussion of the texts in light of the chosen task; 
displays of critical reading which are divorced from the texts and task cannot be rewarded 
highly.  
 
The following guidelines indicate where and how rewards can be earned and offer 
suggestions about the approaches candidates might take. When judging how much reward a 
candidate has earned under the different assessment objectives, examiners must consult 
the relevant assessment grid and look for a best fit which will then dictate a numerical mark.  
 
It is important to note that the indicative content and references to poetic techniques (AO2), 
context (AO3), connections (AO4) are not intended to be exhaustive: these are suggested 
approaches only. Candidates are free to choose any approach that can be backed up with 
evidence, and they should be rewarded for all valid interpretations. Candidates can (and 
most likely will) discuss poems other than those mentioned in the mark scheme.  
 


Mark allocation 
 


Marks AO1 AO2 AO3 AO4 AO5 


60 10 20 10 10 10 
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SECTION B: OVERVIEW OF ASSESSMENT OBJECTIVES 
 
NB 
For questions in this section, AO1 (10 marks), AO2 (20 marks), AO3 (10 marks), AO4 (10 
marks) and AO5 (10 marks), are assessed. 
 


AO1 


Informed responses will demonstrate clear knowledge of the text. We will reward 
creatively engaged responses for thoughtful and personal rather than mechanical/ 
literal approaches. Understanding and application of concepts will be seen in the 
candidate’s awareness of the principles and conventions of poetry. 
Accuracy and coherence will be seen in the way knowledge is used as well as in the 
candidate’s ability to organise material and choose an appropriate academic style and 
register. Credit will also be given for appropriate use of terminology. 
 
In Band 1 responses are likely to describe with broad and probably asserted ideas.  
 
by Band 2 responses would use some accurate use of terminology and an increasing 
awareness of techniques. 
 
in Band 3 we should see the beginning of creative engagement with a broad range of 
techniques. 
 
by Band 4 there should be increasingly confident creative engagement with relevant 
techniques combined with fluent, accurate and appropriate expression.  
 
in Band 5 we should see clear evidence of sophistication in the ways candidates engage 
and consistent use of an academic register. 


 


AO2 


In Band 1 descriptive responses are likely to offer character sketches and/or broad and 
superficial assertions about features of the poems. 
 
by Band 2 we should see some evidence of candidates addressing the poet's choice of 
language/imagery and how these are used. 
 
in Band 3 we should see increasingly purposeful discussion of language and technique. 
 
by Band 4 we should expect to see an analysis of the techniques used by the poet. 
 
in Band 5 analysis should be well developed and sophisticated taking full account of 
language, imagery, structure and tone. 
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AO3 


In Band 1 responses are likely to feature broad and asserted points.  
 
by Band 2 we should see more accurate and detailed knowledge of the sorts of contexts 
mentioned above and, increasingly, they will be used relevantly to support discussion.  
 
in Band 3 we are likely to see a wider range of contexts which are successfully integrated 
into detailed discussion.  
 
by Band 4 work should be able to offer a confident analysis of the relationship between 
relevant contexts and key elements of the text.  
 
in Band 5 we should see skilful and sophisticated analysis and evaluation of the importance 
of relevant contexts. 


 


AO4 


We will reward valid connections and comparisons between poems and poets which are 
relevant to specific tasks. 
 
Band 1 responses are likely to assert superficial connections. 
 
In Band 2 connections should be valid but will still lack detail and precision 
 
By Band 3 connections will be clear, appropriate and supported with some textual reference 
 
In Bands 4 and 5 we should see increasingly purposeful and secure connections which at 
the top of the sample should show how the work of one poet can be illuminated by reference 
to another. 


 


AO5 


Candidates must engage with the view stated in the question. We will reward sensible and 
supported alternative readings which are relevant to the discussion and we will give credit 
for reference to relevant critical views – especially when the candidate has used a critical 
reading to develop a personal approach to the texts and task. AO5 may be approached in 3 
ways: 
 


 by debating alternative ideas and multiple readings (including relevant theory- based 
approaches such as feminism) 


 by engaging with critical material including specific references to and quotations from 
other readers. 


 a combination of both of the above. 
 
In Band 1 views will tend to be only loosely associated with task/text; asserted and/or 
described.  
 
by Band 2 views should be more valid and clearly expressed.  
 
in Band 3 and above, interpretations will be relevant and related to appropriate parts of the 
text(s).  
 
by Bands 4 and 5 candidates should show increasing confidence and sophistication in 
integrating other views with their own critical readings of the poem. 
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Ted Hughes: Poems selected by Simon Armitage (Faber) 
Sylvia Plath: Poems selected by Ted Hughes (Faber) 


 


Q10 “Poetry which is too personal teaches us nothing about the wider world.” 
Explore connections between the ways in which both Hughes and Plath 
present personal experience, showing how far you agree with this 
comment. You must analyse in detail at least two poems from each of your 
set texts. [60] 
 


 Overview 
Presentations of personal experience in parenthood; marriage; illness; may be 
selected to provide examples of where the poets have struck the reader with the 
truth and significance of experiences which are communicated through the 
imagery and form of the poems as well as through explicit thematic ideas. There 
is a wide choice of material and candidates will set their own agendas – some 
might choose to explore in depth a single aspect of experience such as illness 
while others will range more widely. One approach should not be seen as 
superior to the other and we will reward relevant, well supported discussion and 
analysis irrespective of the number of examples of personal experience cited. 
 


AO2 Analysis of the ways in which meanings are shaped will be strengthened by 
economical and well-selected quotation and close reference. We will reward 
candidates’ success in dealing with materials such as those below but these are 
only examples and other valid/relevant materials could be used which will 
deserve equal reward: 
 
For Hughes: 


 poems which reflect upon autobiography and/or the situation of the artist, 
husband, family member, father  


 or those which draw upon personal relationships and domestic scenes such 
as ‘Dick Straightup’; ‘Full Moon and Little Frieda’; ‘Lovesong’; ‘The Lovepet’; 
‘Famous Poet’ provide obvious material where candidates have an 
opportunity to analyse symbolism and allegory which might be said to 
transform the personal into something greater or universal. 


 
For Plath: 


 any and every poem in the collection might provide material for analysis in 
response to this question. Popular choices might be the presentation of 
relationships; family; illness; ambition/hope which feature strongly in poems 
such as ‘Daddy’; ‘You’re’; ‘Nick and the Candlestick’; ‘Tulips’; ‘Maudlin’ or 
‘Resolve’ 


 As with Hughes, candidates will need to engage the symbolism and 
allegorical techniques in the writing which might be the keys to the way raw 
personal experience is transformed into art. 
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AO3 Some of the key contextual points which could be rewarded if used relevantly in 
response to this question might be: 
 
For Hughes: 


 relationship with Plath 


 family 


 Yorkshire landscape / rural life 


 literary / academic influences – European and American writing 


 prehistory and the supernatural 


 legacy of 2 World Wars 
 
For Plath: 


 relationship with Hughes 


 experience of life in UK, Europe and USA 


 childhood loss/trauma 


 influence of other writers such as Lowell 


 the medical world – especially treatment for mental illness 


 experience of motherhood 


 attitudes towards women writers and intellectuals in ‘50s and 60s society. 
 


AO4 Valid, relevant connections might include comparisons and contrasts of: 
 


 the effects of poetic form and structure 


 aural features such as rhyme, metre, assonance and onomatopoeia 


 choice of subject matter  


 different poets’ attitudes to similar circumstances 


 use of imagery 


 choice of language to create tone and mood 


 presentations of abstract ideas and beliefs 


 the ways poets make use of specific devices such as metaphor; simile and 
oxymoron. 


 


AO5 Candidates must engage with the view stated in the question. Reward sensible 
and supported alternative readings which are relevant to the discussion and we 
will give credit for reference to relevant critical views – especially when the 
candidate has used a critical reading to develop a personal approach to the texts 
and task. 
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Q13  “For both poets relationships seem to be exclusively about pain rather than 
pleasure or fulfilment.” As you make connections between the ways in 
which Larkin and Duffy present human relationships, show how far you 
agree with this comment. [60] 
 


 Overview 
There is a broad spectrum of pain connected to relationships in both poets; from 
the ennui and sadness of ‘Talking in Bed’ or ‘Love Songs in Age’ or the resigned 
bitterness of ‘Wild Oats’ to the brittle agony of Havisham or the domestic 
battlefield of ‘Self’s The Man’. There are of course more abstract or generalised 
approaches to the pain or at least discomfort of domestic, romantic or other kinds 
of relationship such as that to be found in ‘Valentine’ or ‘Dockery and Son’. As 
always, candidates are free to take their own approaches which will be shaped 
by their choice of at least two poems from each poet. 
 


AO2 Analysis of the ways in which meanings are shaped will be strengthened by 
economical and well-selected quotation and close reference. We will reward 
candidates’ success in dealing with materials such as those below but these are 
only examples and other valid/relevant materials could be used which will 
deserve equal reward: 
 
For Larkin: 


 ‘The Whitsun Weddings’ incorporates ideas of pain into an otherwise joyful 
occasion 


 ‘Self’s The Man’ and ‘Afternoons’ are typical of those poems which present 
relationships as painfully disappointing 


 ‘Wild Oats’ and ‘A Study of Reading Habits’ present different sorts of pain 


 The violence of ‘Sunny Prestatyn’ focuses upon the sadism of predatory 
sexual relationships. 


 
For Duffy: 


 ‘Adultery’ explores different levels of pain and frustration 


 ‘Stuffed’, ‘Disgrace’ and ‘Stafford Afternoons’ and ‘Havisham’ all present 
painful and/or perverse relationships. 


 ‘Litany’ and ‘Never Go back’ review past relationships with people and 
places in an uncomfortable light. 
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AO3 Some of the key contextual points which could be rewarded if used relevantly in 
response to this question might be: 
 
For Larkin: 


 pre and post WW2 UK: class structures/suburban life/industry/consumerism 


 academic/work life 


 literary developments and influence of Amis, Gunn, Wain etc (The 
Movement) 


 Other literary influences such as Hardy on the control and structure of verse 
and pessimistic voice 


 life in a port city (Hull) 


 bachelorhood. 
 
For Duffy: 


 working class/suburban/Catholic upbringing 


 background in philosophy 


 Liverpool culture in the 60s and 70s – performance poetry and popular 
culture 


 feminism / gender issues 


 permissive society 


 legacy of The Holocaust 


 C20th education. 
 


AO4 Valid, relevant connections might include comparisons and contrasts of: 


 the effects of poetic form and structure 


 aural features such as rhyme, metre, assonance and onomatopoeia 


 choice of subject matter  


 different poets’ attitudes to similar circumstances 


 use of imagery 


 choice of language to create tone and mood 


 presentations of abstract ideas and beliefs 


 the ways poets make use of specific devices such as metaphor; simile and 
oxymoron. 


 


AO5 Candidates must engage with the view stated in the question. Reward sensible 
and supported alternative readings which are relevant to the discussion and we 
will give credit for reference to relevant critical views – especially when the 
candidate has used a critical reading to develop a personal approach to the texts 
and task. 
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Sticky Note

AO1/AO4/AO3 - relevant, confident focus



Sticky Note

AO1/AO5 - confident introduction



Sticky Note

AO2- confident analysis







Sticky Note

AO3 - productive use of biog.



Sticky Note

AO2 - perceptive analysis







Sticky Note

AO2 - sophisticated ideas



Sticky Note

AO1/AO2 - perceptive / confident writing







Sticky Note

AO1/AO2 - thoughtful engagement and analysis



Sticky Note

AO3 - productive use of biog.







Sticky Note

AO4 - productive links



Sticky Note

AO1/AO2 - sophisticated writing







Sticky Note

AO3 productive/perceptive



Sticky Note

AO5 - mature discussion



Sticky Note

AO4 - illuminating contrasts







Sticky Note

AO1 - creatively engaged



Sticky Note

AO1 - effectively organised



Sticky Note

AO1 - mature/confident/sophisticated - Band 5 (full marks)AO2 perceptive and sophisticated - Band 5 (full marks)AO3 - perceptive and productive - Band 5 (full marks)AO4 - illuminating and productive - Band 5 (full marks)AO5 - mature discussion - Band 5 (full marks)
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Sticky Note

Clearly engaged



Sticky Note

AO2 - secure support



Sticky Note

(?)



Sticky Note

AO1 - some evidence of academic style



Sticky Note

AO1 - Band 4AO2 - Band 4







Sticky Note

AO1/AO2 -Confident engagement/discussion 



Sticky Note

AO1 - clear challenge to Q / engages



Sticky Note

AO5 - purposeful



Sticky Note

AO2 - perceptive







Sticky Note

AO2 - apt support



Sticky Note

AO1 - confident and well-focused



Sticky Note

AO1/AO2 - perceptive and confident







Sticky Note

AO1 - effectively organised



Sticky Note

AO1 - fully engaged and confident - Band 5AO2 - Perceptive and confident - Band 5AO3 - Productive - Band 5AO5 - Mature discussion - Band 5
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Component 1: Poetry Mark Scheme Summer 2019 
 


Section A: Poetry Pre-1900 
 
 


Marks AO1 AO2 AO3 AO5 


Task (i) 10 10 - - 


Task (ii) 10 10 10 10 


 
 
Note 
 
English Literature essays involve personal responses and arguments/discussions may be 
conducted in a wide variety of relevant and effective ways. Choices of material for discussion 
will vary from candidate to candidate and examiners must rely upon their professional 
judgement and subject expertise in deciding whether or not candidates’ choices and 
approaches are effective and valid when they fall outside the boundaries of the examples 
noted below. Examiners are reminded that it is crucially important to be alert to the 
unexpected or highly individual but nevertheless valid approach. Look for and reward all 
valid approaches. 
 
In the rubric for this section, in part (i) tasks candidates are required to analyse extracts from 
poetry or whole poems in depth. In part (ii) responses, candidates are informed that they will 
need to take account of relevant contexts and other readings. The following guidelines 
indicate where rewards can be earned and offer suggestions about the approaches 
candidates might take. When judging how much reward a candidate has earned under the 
different assessment objectives, examiners must consult the relevant assessment grid and 
look for a best fit which will then indicate a numerical mark. 
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SECTION A: OVERVIEW OF ASSESSMENT OBJECTIVES 
 
NB 
For part (i) questions AO1 (10 marks) and AO2 (10 marks) are assessed. 
For part (ii) questions AO1 (10 marks), AO2 (10 marks), AO3 (10 marks), and AO5 (10 
marks), are assessed. 
 


AO1 


Informed responses will demonstrate clear knowledge and we will reward 
creatively engaged writing for thoughtful and personal rather than mechanical/ 
literal approaches. Understanding and application of concepts will be seen in the 
candidate’s awareness of the principles and conventions of different kinds of poetry. 
Accuracy and coherence will be seen in the way knowledge is used as well as in the 
candidate’s ability to organise material and choose an appropriate academic style and 
register. Credit will also be given for appropriate use of terminology. 
 
In Band 1 responses are likely to describe with broad and probably asserted ideas.  
 
by Band 2 responses should demonstrate some accurate use of terminology and an 
increasing awareness of techniques. 
 
in Band 3 we should see the beginning of creative engagement with a broad range of 
techniques. 
 
by Band 4 there should be increasingly confident creative engagement with relevant 
techniques combined with fluent, accurate and appropriate expression with some evidence 
of an academic style and register. 
 
in Band 5 we should see clear evidence of sophistication and perceptiveness in the ways 
candidates engage, and there should be a consistent use of academic  style and register. 


 


AO2 


In Band 1 descriptive responses are likely to offer descriptive sketches and/or broad and 
superficial assertions about features of the poems. 
 
by Band 2 we should see some evidence of candidates addressing the poet's choice of 
language/imagery and how these are used. 
 
in Band 3 we should see increasingly purposeful discussion of language and technique, and 
evidence of detailed analysis. 
 
by Band 4 we should expect to see sound and accurate analysis of the techniques used by 
the poet. 
 
in Band 5 analysis should be well developed and sophisticated taking full account of 
language, imagery, structure and tone. 
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AO3 


In Band 1 responses are likely to feature broad and asserted points  
 
by Band 2 we should see more awareness of the importance of contexts and, increasingly, 
these will be used relevantly to support discussion  
 
in Band 3 we are likely to see a grasp of the significance of a range of contexts (which are 
successfully integrated into detailed discussion) with an understanding of how these connect 
with the texts 
 
by Band 4 with a sound and secure understanding, candidates should be able to offer a 
confident analysis of the relationship between relevant contexts and key elements of the text  
 
in Band 5 we should see skilful and sophisticated analysis and evaluation of the importance 
of relevant contexts. 


 


AO5 


Candidates must engage with the view stated in the question. We will reward sensible and 
supported different interpretations which are relevant to the discussion and we will give 
credit for reference to relevant critical views – especially when the candidate has used a 
critical reading to develop a personal approach to the texts and task. AO5 may be 
approached in 3 ways: 
 


 by debating different ideas and multiple readings (including relevant theory- based 
approaches such as feminism) 


 by engaging with critical material including specific references to and quotations from 
other readers. 


 a combination of both of the above. 
 
In Band 1 views will tend to be only loosely associated with task/text; asserted and/or 
described  
 
by Band 2 views should be more valid and clearly expressed  
 
in Band 3 and above, interpretations will be relevant, clear and appropriate, and related 
sensibly to relevant aspects of the text(s)  
 
by Bands 4 and 5 candidates should show increasing confidence and sophistication in 
integrating other views with their own critical readings of the poems. 
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Geoffrey Chaucer: The Merchant’s Prologue and Tale (Cambridge) 


 


Q1 (i) Re-read Lines 559–582 of The Merchant’s Prologue and Tale from “And ful 
of joye…” To “in thy presence.” Analyse Chaucer’s use of imagery in this 
extract. [20] 
 


AO2 Some of the images in the extract which candidates might choose for analysis 
include: 
 


 “carf biforn” with implications of intimacy and trust 


 “ravished”; “peyne”; “wood”; “swelte” and “swowned” all create pictures of 
unbridled but unrequited desire and suffering as a consequence 


 Venus’ “brond” with its association of burning (potentially) hurtful passion 


 “daunsinge in hire hond” – suggesting the powerful presence of the 
goddess herself or perhaps May as the embodiment of all the goddess 
stands for 


 “fyr” in the “bedstrawe” with the idea of a deadly peril so close and 
unexpected 


 “nadre in bosom sly” – a disguised enemy – perhaps a threat to January’s 
“paradise” 


 “pestilence” with all its ugliness and destructive force. 
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Q1 (ii) “Beneath the surface of this entertaining and bawdy tale we find a serious 
examination of obligation and loyalty.” Explore this view of The Merchant’s 
Prologue and Tale. [40] 
 


 Overview 
Candidates have several examples of obligation and loyalty (or the lack thereof!) to 
consider in the light of medieval ideas. They will need to consider how implicit/explicit 
these themes might be (“Beneath the surface”) and to what extent they are disguised 
by the simpler entertainment of fabliaux style characters and their antics. From the 
start they might question the Merchant’s loyalty to his own wife (balanced by similar 
disloyalty from the Host at the end of the Tale); the loyalty and obligations of 
January’s friends as well as his servant, and the attitude of May as a new wife as 
well as January’s obligation to cherish rather than prey upon his bride. Damyan’s 
obligations/loyalty to his mistress and the relationship between Pluto and Proserpine 
might also provide fruitful material. 


AO2 Analysis of the ways meanings are shaped will be strengthened by economical and 
well-selected quotation and close reference. We will reward candidates’ success in 
dealing with materials such as those below but these are only examples and other 
valid/relevant materials could be used which will deserve equal reward: 
 


 structural qualities in the presentation of the Merchant’s and Host’s conflicts 
with their wives which frame the Prologue and Tale  


 the presentation of January’s advisors as they discuss marriage 


 May’s disdain for her new husband (conjugal duties) 


 January’s selfish exploitation of his wife 


 the contrast created between January’s obligations as a master towards the 
sick Damyan and the servant’s treachery in taking advantage of the situation to 
seduce May 


 the ways in which comedy/pathos/satire are generated by Damyan and May’s 
“courtship” and consummation 


 the presentation of conflict and disobedience in the relationship between Pluto 
and Prosperpina 


 the unpromising circumstances at the end of the Tale where duties, obligations 
and loyalties are completely scrambled. 


AO3 Some of the key contextual points which could be rewarded if used relevantly in 
response to this question might be: 
 


 Medieval social hierarchy 


 the Merchant’s and the Host’s married status – domestic power of wives 


 the chivalric code and attitudes towards women 


 human and supernatural relationships between males and females –  power 
balances – obligations and duties within relationships  


 mistress/servant relationships 


 religious concepts of chastity within marriage (St Paul) 


 the status of women; medieval conjugal rights and duties 


 the obligations and duties of masters and servants. 


AO5 Candidates must engage with the view stated in the question. Reward sensible and 
supported alternative readings which are relevant to the discussion and we will give 
credit for reference to relevant critical views – especially when the candidate has 
used a critical reading to develop a personal approach to the texts and task. 
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John Donne: Selected Poems (Penguin Classics) 


 


Q2 (i)  Re-read ‘Holy Sonnet V’ on Page 179. Analyse Donne’s use of imagery in 
this poem. [20] 
 


AO2 Some of the images in the poem which candidates might choose for analysis 
include: 
 


 Man as a microcosm of the world with “elements” which become central to 
the conceit later in the poem 


 “Black sin” echoed by “endless night” 


 “seas in mine eyes” plays on salt water/ salt tears of contrition 


 “drown my world” develops original microcosmic image and includes 
punishment/retribution but also the prospect of redemption in – 


 “wash it” with ideas of cleansing / forgiveness 


 water imagery moves to fire with “burnt” and a play on the ideas of burning 
passion/fires of hell/cleansing purgatorial fires which replace the earthly 
“fires” and bring about the paradox of salvation through destruction. 
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Q2 (ii) “Passionate feelings, whether sacred or otherwise, are the driving force of 
poetry”. In the light of this remark, examine Donne’s presentation of 
passion. [40] 
 


 Overview 
The task makes clear that candidates will need to take a broad approach to 
“passionate feelings” and examine the presentation of religious fervour as well as 
the romantic adventures featured in the elegies or secular love poems. While 
there is an invitation to explore the critical view rather than to agree or disagree, 
we might find that some candidates wish to suggest that it is (for instance) 
intellectual rigour and breadth of knowledge which are the driving forces of 
Donne’s poetry. This is quite acceptable, provided the argument is integrated into 
an examination of the presentation of passion. 


AO3 Analysis of the ways meanings are shaped will be strengthened by economical 
and well-selected quotation and close reference. We will reward candidates’ 
success in dealing with materials such as those below but these are only 
examples and other valid/relevant materials could be used which will deserve 
equal reward: 
 


 the frustrated passions of ‘The Flea’ or passion expressed as anger or 
mock anger in poems such as ‘Song (‘Go and catch a Falling Star’)’  


 grief and disappointment in poems such as ‘Twickenham Garden’ or ‘The 
Triple Fool’ 


 mock expressions of passionate displeasure as in ‘The Sun Rising’ 


 passionate devotion expressed through Platonic ideas in poems such as 
‘The Good Morrow’ 


 unfettered physical passion as in ‘Elegy XIX’ 


 passionate contrition in so many of the divine poems 


 rage at weakness and human inadequacy in the service of God – many 
examples 


 passionate religious devotion as in ‘Spit in my face you Jews’ or ‘Good 
Friday Riding Westward’. 


AO3 Some of the key contextual points which could be rewarded if used relevantly in 
response to this question might be: 
 


 scientific, mathematical and philosophical knowledge from the ancient and 
contemporary worlds 


 Christian religious traditions and beliefs 


 Donne as wit, ladies’ man and priest 


 discovery, dawning colonialism and trade 


 warfare 


 different kinds of love – platonic, passionate, religious 


 literary tradition – especially Petrarch. 


AO5 Candidates must engage with the view stated in the question. Reward sensible 
and supported alternative readings which are relevant to the discussion and we 
will give credit for reference to relevant critical views – especially when the 
candidate has used a critical reading to develop a personal approach to the texts 
and task. 
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Christina Rossetti: Selected Poems (Penguin Classics) 


 


Q5 (i) Re-read “The Greatest of these is Charity” on  page 187.  Analyse the ways 
in which Rossetti presents a range of emotions in this poem.  [20] 
 


AO2 Some of the features of the extract which candidates might choose for analysis 
include: 
 


 significance of title – reference to cardinal virtues Faith, Hope and Charity  


 significance of sonnet form – overviews might show the abrupt and obvious 
volta – “Nay!” 


 feelings of depression, sadness or impending despair embedded in the 
presentation of a dismal universe e.g. “moon impoverished”; “stars 
curtailed”; double dimness”  


 the ways in which rhyme is used to underpin mood and feelings 


 hopeless surrender in “hands are slackened”; “strength has failed” 


 questioning of existence and fading of hope as the octet completes 


 change of language and imagery – “sweet” and “rose” but 
acknowledgement of life’s pain in “thorny stem” 


 hope is rekindled as faith is renewed 


 celebration of joy, beauty and vitality in “New Jerusalem”; “light shines”; 
“palm-tree blows.” 
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Q5 (ii) Examine the view that “as a devoted Christian, Rossetti’s primary intention 
in her poetry is to instruct or persuade her readers”. [40] 
 


 Overview 
Candidates’ ideas on this issue should have been kindled by the set poem above 
which can be read as a compressed sermon in sonnet form. The task gives 
candidates the opportunity to agree with the view and offer close attention to poems 
where the intentions are very clearly similar to those above or, as they range more 
widely, to question the use of “primary intention” in the task and make other 
suggestions about Rossetti’s possible artistic intentions – perhaps including 
references to the ideas and practices of the Pre-Raphaelite brotherhood. In all cases 
we should expect to see carefully chosen and analysed supporting references and 
quotation. 
 


AO2 Analysis of the ways meanings are shaped will be strengthened by economical and 
well-selected quotation and close reference. We will reward candidates’ success in 
dealing with materials such as those below but these are only examples and other 
valid/relevant materials could be used which will deserve equal reward: 
 


 candidates have a wide choice of material which is directly focused upon 
Christian religious belief, values and practices – analysis should try to show 
how dominant these themes are within individual poems and across the work 
which they have studied 


 although they have been steered towards religion with the use of “devoted 
Christian” in the task, some might choose to explore the ideas of instructing 
and persuading beyond directly religious themes, drawing upon poems such as 
‘Goblin Market’ or ‘An Apple Gathering’ 


 strong cases could be made for poems about secular love (or its loss/absence); 
the natural world; folklore; female status or mortality (for instance) as being 
celebrations or exposures of those matters while others might detect a 
consistent (if implicit) tendency to persuade or instruct 


 the choice of supporting poems here is very wide indeed and candidates will 
need to show that the works they choose to analyse have a valid bearing upon 
the task and their own arguments as they demonstrate how Rossetti might or 
might not be seen to instruct or persuade. 


 


AO3 Some of the key contextual points which could be rewarded if used relevantly in 
response to this question might be: 
 


 religious belief 


 gender politics 


 scholarship 


 folklore 


 social conditions 


 personal / romantic relationships. 
 


AO5 Candidates must engage with the view stated in the question. Reward sensible and 
supported alternative readings which are relevant to the discussion and we will give 
credit for reference to relevant critical views – especially when the candidate has 
used a critical reading to develop a personal approach to the texts and task. 
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Assessment Grid for Component 1 Section A part (i) 
 


Band 


AO1 


Articulate informed, personal and creative 
responses to literary texts, using associated 


concepts and terminology, and coherent, accurate 
written expression 


AO2 


Analyse ways in which meanings 
are shaped in literary texts 


10 marks 10 marks 


5 


9-10 marks 


• sophisticated, creative and individual response to 
poem/extract; ideas are thoughtful and response is 
fully engaged and relevant 


• confident, perceptive application of literary concepts 
and terminology 


• effectively organised; demonstrates flair; high levels 
of technical accuracy and adopts a clear academic 
style and register 


9-10 marks 


• perceptive, sophisticated analysis 
and evaluation of writer’s use of 
language and poetic techniques to 
create meaning 


• confident and apt textual support 


• confident discussion of implicit 
meaning 


4 


7-8 marks 


• clearly informed, engaged and well-structured 
response with clear knowledge of the poem/extract; 


• sound and apt application of literary concepts and 
terminology 


• expression is accurate and clear; response is 
organised and shows some evidence of an 
academic style and register 


7-8 marks 


• sound, accurate analysis and 
evaluation of writer’s use of 
language and poetic techniques to 
create meaning 


• secure, apt textual support 


• sound, secure grasp of implicit 
meaning 


3 


5-6 marks 


• clearly engages with poem/extract; and response is 
mostly relevant 


• some sensible use of key concepts and generally 
accurate use and application of terminology 


• reasonably coherent response; generally clearly 
organised; expression generally accurate and clear, 
though there may be some lapses 


5-6 marks 


• purposeful, detailed and mostly 
relevant analysis of writer’s use of 
language and poetic techniques to 
create meaning 


• generally clear and accurate 
textual support 


• grasps some implicit meanings 


2 


3-4 marks 


• attempts to engage with poem/extract; and 
structure response, though may not always be 
relevant to the question; response may be 
restricted to a literal reading 


• some, though may not always be relevant, use of 
terminology 


• expression may feature some inaccuracies 


3-4 marks 


• makes some valid points about 
use of writer’s use of language 
and poetic techniques to create 
meaning 


• supports points by some 
appropriate reference to 
poems/extract 


• shows some grasp of implicit 
meaning 


1 


1-2 marks 


• superficial approach to poem/extract; that may 
show only partial/simple understanding 


• some grasp of basic terminology, though this may 
be uneven 


• errors in expression and lapses in clarity 


1-2 marks 


• identifies basic language and 


stylistic features 


• discussion tends to be 


narrative/descriptive in nature 


• offers some support in the form of 


quotations or references to 


poem/extract which may not 


always be relevant 


0 0 marks: Response not credit worthy or not attempted. 
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Assessment Grid for Component 1 Section A part (ii) 
 


Band 


AO1 
Articulate informed, personal and creative responses to 


literary texts, using associated concepts and terminology, and 
coherent, accurate written expression 


AO2 
Analyse ways in which meanings are shaped in literary 


texts 


AO3 
Demonstrate understanding of the significance 
and influence of the contexts in which literary 


texts are written and received 


AO5 
Explore literary texts informed by 


different interpretations 


10 marks 10 marks 10 marks 10 marks 


5 


9-10 marks 


 sophisticated, creative and individual response to poems; 
ideas are thoughtful and response is fully engaged and 
relevant 


 confident, perceptive application of literary concepts and 
term 


 effectively organised; demonstrates flair; high levels of 
technical accuracy and adopts a clear academic style and 
register 


9-10 marks 


 perceptive, sophisticated analysis and evaluation of 
writer’s use of language and poetic techniques to 
create meaning 


 confident and apt textual support 


 confident discussion of implicit meaning 


9-10 marks 


 perceptive, productive discussion of 
significance and influence of contexts 


 confident analysis of connections between 
texts and contexts 


9-10 marks 


 mature and confident 
discussion of other relevant 
interpretations of set text 
poems 


 autonomous, independent 
reader. 


4 


7 8-marks 


 clearly informed, engaged and well-structured response 
with clear knowledge of the poems 


 sound and apt application of literary concepts and 
terminology 


 expression is accurate and clear; response is organised and 
shows some evidence of an academic style and register 


7-8 marks 


 sound, accurate analysis and evaluation of writer’s use 
of language and poetic techniques to create meaning 


 secure, apt textual support 


 sound, secure grasp of implicit meaning 


7-8 marks 


 sound, secure appreciation and 
understanding of the significance and 
influence of contexts 


 sound, secure understanding of connections 
between texts and contexts 


7-8 marks 


 makes sound and 
purposeful use of other 
relevant interpretations of set 
text poems 


3 


5-6 marks 


 clearly engages with poems and response is mostly 
relevant 


 some sensible use of key concepts and generally accurate 
use and application of terminology 


 reasonably coherent response; generally clearly organised; 
expression generally accurate and clear, though there may 
be some lapses. 


5-6 marks 


 purposeful, detailed and mostly relevant analysis of 
writer’s use of language and poetic techniques to 
create meaning 


 generally clear and accurate textual support 


 grasps some implicit meanings 


5-6 marks 


 clear grasp of significance and influence of 
contexts 


 clear understanding of connections between 
texts and contexts 


5-6 marks 


 makes clear and appropriate 
use of other relevant 
interpretations of set text 
poems 


2 


3-4 marks 


 attempts to engage with poems and structure response, 
though may not always be relevant to the question; 
response may be restricted to a literal reading 


 some, though may not always be relevant, use of 
terminology 


 expression may feature some inaccuracies 


3-4 marks 


 makes some valid points about writer’s use of 
language and poetic techniques to create meaning 


 supports points by some appropriate reference to 
poems 


 shows some grasp of implicit meaning 


3-4 marks 


 acknowledges the importance of contexts 


 makes some connections between texts and 
contexts 


3-4 marks 


 acknowledges that set text 
poems can be interpreted in 
more than one way 


1 


1-2 marks 


 superficial approach to poems that may show only 
partial/simple understanding 


 some grasp of basic terminology, though this may be 
uneven 


 errors in expression and lapses in clarity 


1-2 marks 


 identifies basic language and stylistic features 


 discussion tends to be narrative/descriptive in nature 


 offers some support in the form of quotations or 
references to poems which may not always be relevant 


1-2 marks 


 describes wider contexts in which poems are 
written and received 


 attempts to make superficial connections 
between texts and contexts 


1-2 marks 


 describes other s’views of 
set text poems with partial 
understanding 


0 0 marks: Response not credit worthy or not attempted. 
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5


Ted Hughes: Poems selected by Simon Armitage (Faber)
(Prescribed section: all poems up to and including ‘Rain’ on pages 68-69)


Sylvia Plath: Poems selected by Ted Hughes (Faber)


Either,


10. “Poetry which is too personal teaches us nothing about the wider world.” Explore connections 
between the ways in which both Hughes and Plath present personal experience, showing how 
far you agree with this comment. You must analyse in detail at least two poems from each of 
your set texts. [60]
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6


Philip Larkin: The Whitsun Weddings (Faber)


Carol Ann Duffy: Mean Time (Picador)


Or,


13. “For both poets, relationships seem to be exclusively about pain rather than pleasure or 
fulfilment.” Explore connections between the ways in which Larkin and Duffy present human 
relationships, showing how far you agree with this comment. You must analyse in detail at least 
two poems from each of your set texts. [60]


END OF PAPER
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Sticky Note

AO1 - (?) - a little vague



Sticky Note

AO1 - relevant focus



Sticky Note

AO2 - sound analysis 



Sticky Note

AO4 - sound contrast



Sticky Note

AO5 - makes use of viewAO4 - develops contrasts







Sticky Note

AO2 - confident discussion



Sticky Note

AO2 - sound and secure



Sticky Note

AO1/AO2 - confident writing







Sticky Note

AO1 - effectively organised



Sticky Note

AO1 - mostly confident and engaged - Band 5AO2 - some perceptive and confident analysis- Band 5AO3 - sound grasp of valid biog. Band 4AO4 - sound links - Band 4AO5 - make clear and appropriate use of views - Band 3 



































































































Sticky Note

AO1 - confident focus



Sticky Note

AO2 - perceptive







Sticky Note

AO2 apt support



Sticky Note

AO1 - confident writing







Sticky Note

AO2 perceptive



Sticky Note

AO1 - Confident and creatively engagedAO2 - Perceptive and confident







Sticky Note

AO1-  confident focus



Sticky Note

AO5 - sound and purposeful



Sticky Note

AO3 - productive







Sticky Note

AO2 - confident discussion



Sticky Note

AO2 -perceptive analysis







Sticky Note

AO3 - productive discussion of lit context



Sticky Note

AO5 - mature discussion







Sticky Note

AO3 -  confident analysis



Sticky Note

AO2 - perceptive







Sticky Note

AO1 - effectively organised



Sticky Note

AO1 - confident; individual and creatively engaged - Band 5AO2 - frequently perceptive - Band 5AO3 - confiddent/ productive discussion and analysis - Band 5AO5 - mature discussion - Band 5












Candidate 7



Sticky Note

AO2 - clear focus



Sticky Note

AO3 - clear lit context



Sticky Note

AO5 - makes clear use of view



Sticky Note

AO2 and AO3 sound







Sticky Note

AO1 - clearly engages



Sticky Note

AO5 - clear use of view



Sticky Note

AO1 - clearly engaged development of discussion



Sticky Note

AO2 - sound ideas 







Sticky Note

AO4 - sound link



Sticky Note

AO3 - sound use of biog







Sticky Note

AO2 - sound



Sticky Note

AO4 - sound link



Sticky Note

AO3 - sound use of biog



Sticky Note

AO1/AO2 - attempts detailed reading; engagement







Sticky Note

AO2 - sound ideas on form



Sticky Note

AO4 - sound contrasts



Sticky Note

AO5 - purposeful







Sticky Note

AO2/AO3 - sound analysis



Sticky Note

AO2/AO3/AO5 - sound writing



Sticky Note

AO1 - well organised response







Sticky Note

Acknowledged



Sticky Note

AO1 - clearly informed/engaged; some awkwardness; minor lapses in coherence - Band 4AO2 - Accurate/sound analysis and secure support - Band 4AO3 - secure understanding and appreciation of some contexts (biogs used purposefully) -  Band 4AO4 - sound and purposeful as far as it goes - Band 4AO5 - some sound and purposeful writing - Band 4
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Section A: Poetry pre-1900 (open book)


Answer one question in this section.


You must have a clean copy (no annotation) of the set text which you have studied. Only the prescribed 
edition must be used.


Each question is in two parts. In both part (i) and part (ii) you are required to analyse how meanings 
are shaped.


In part (ii) you are also required to:


  • demonstrate understanding of the significance and influence of the contexts in which literary 
texts are written and received


  • show how different interpretations have informed your reading.


Either,


Geoffrey Chaucer: The Merchant’s Prologue and Tale (Cambridge)


1. (i) Re-read lines 559–582 from “And ful of joye…” to “…in thy presence.” Analyse Chaucer’s 
use of imagery in this extract. [20]


 (ii) “Beneath the surface of this entertaining and bawdy tale we find a serious examination of 
obligation and loyalty.” Explore this view of The Merchant’s Prologue and Tale. [40]


Or,


John Donne: Selected Poems (Penguin Classics)


2. (i) Re-read ‘Holy Sonnet V’ on page 179. Analyse Donne’s use of imagery in this poem.
 [20]


 (ii) “Passionate feelings, whether sacred or otherwise, are the driving force of poetry”. In the 
light of this remark, examine Donne’s presentation of passion. [40]
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Or,


Christina Rossetti: Selected Poems (Penguin Classics)


5. (i) Re-read ‘The Greatest of these is Charity’ on page 187. Analyse the ways in which 
Rossetti presents a range of emotions in this poem. [20]


 (ii) Examine the view that “as a devoted Christian, Rossetti’s primary intention in her poetry 
is to instruct or persuade her readers”. [40]
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Sticky Note

AO1 / AO5 - relevant focus / clear use of view



Sticky Note

AO2 - detailed and purposeful







Sticky Note

AO2 - sound analysis



Sticky Note

AO1 - engages with task



Sticky Note

AO5 - makes clear use of view



Sticky Note

AO2 - sound



Sticky Note

AO4 - clear links







Sticky Note

AO5 - purposeful



Sticky Note

AO2 - sound



Sticky Note

AO5 - sound use of views







Sticky Note

AO4 - purposeful link



Sticky Note

AO - secure



Sticky Note

AO4 - secure linksAO2 - sound analysis







Sticky Note

AO5 - sound use of view



Sticky Note

AO1 - engaged and well-structured - Band 4AO2 - sound and accurate analysis - Band 4AO3 - sound and secure - Band 4AO4 - some [purposeful links - Band 4AO5 - sound and purposeful - Band 4











